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EXT. BROOKLYN, FBAC -- AFTERNOON, WED OCT 22

Down the stairs of |sabel's apartnent and through the door.
On the sidewal k past Isabel's cat as it sits by the w ndow

| ooking down into the street. Down the sidewal k past people
in business suits that cone up out of the subway and get on
their cell phones- into Prospect Park. Past children in the

pl ayground; on sw ngs, slides, shouting, yelling, past MAURY
and VI CTOR pl ayi ng chess, past ol d people sitting al one,

past honel ess peopl e sleeping on the benches, past teenagers
t hat |augh, push each other, and snoke cigarettes, past people
runni ng and j oggi ng and power wal ki ng, and out the other
side of the park, past the bodega and Brooklyn row houses.
Through the alley and up through JULI AN s wi ndow and into
hi s apartment.

EXT. JULIAN S APT, RT -- AFTERNOCON, WED COCT 22

Over Julian's shoulder is a fire escape that | ooks onto a

dark alley with discarded furniture and odd sil houetted shapes
that may be human. Gray nuted |ight nmakes it day dark. A
shape that | ooks somewhat human flutters and noves.

INT. JULIAN S APT, RT -- AFTERNOCON, WED COCT 22
(1 SABEL, JULI AN, M KE, MOVER #1, MOVER #2)

The roomis mnimal. The gray light barely illum nates a non-
descriptive seventies non col or couch, an overstuffed chair
and an old television. Next to a salvation arny bed, on the
ground, the alarmclock flashes an angry red 12:00. The
kitchen area has a bare anount of necessities. The tap drips
onto a dirty pot. Carefully arranged against the wall are
pil es of science fiction videos, including the War of the
Wrl ds Them Star Wars, Star Treks. Newspapers are corded
and tied in bundles. Articles are taped to the walls, The
stock market crash, the Gulf War. Children's | oud voices at
play float up the stairs of the apartnment building. A door
is ajar.

MOVER #2 (O S.)
This stuff is going to have to nove.

MOVER #1 (O.S.)
W' re going to have to nove sone of this
stuff out of the way.

MOVER #2 (O S.)
W can push everything against the walls.

Twenty-nine year old Julian, in a over large polo shirt,

baggy khakis and Keds, is on the phone with his girlfriend
Isabel. He is unshaved and his dark hair is nmessy. He snokes
and | ooks out into the alley. The floor |anp that never

gets turned off cast a sem circle of yellow |ight against

the wall.
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CONTI NUED:

JULI AN
| wasn't planning on going out...

He paces, listens, takes a drag of his cigarette.

JULI AN ( CONT' D)
| can just get sonething fromthe deli...

Paces, |istens, snokes.

JULI AN ( CONT' D)
| don't have any plans...

Hi s face scrunches up defensively as he puts out the
cigarette.

JULI AN ( CONT' D)
|'"'mnot up for another novie...l can't
afford. ..

He funbles for another cigarette. He squashes the enpty pack
and flings it into the already full wastepaper basket.

JULI AN ( CONT' D)
What are you going to get?

Pl ops onto the couch.
JULI AN ( CONT' D)

Haven't we already seen that?...Yeah we
did, its Brazilian, during the carnival...

don't feel like seeing it again..
Li stens
JULI AN ( CONT' D)
| don't know...l wasn't thinking about
what | was going to do. Wat do you want
to see, | nean besides the Brazilian novie?
Gets up.

JULI AN ( CONT' D)
| amnot really up for that either.

He pl ops down on the couch again. He lifts the cushi ons,
sear chi ng.

JULI AN ( CONT' D)
| don't want to go anywhere. Can we do it
t onor r ow?

He listens into the phone.
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CONTI NUED:  (2)
JULI AN ( CONT' D)

| guess... | don't...okay okay...Yeah,
yeah...I1'|ll conme...l can be over in a
little while.

He | ooks at the flashing clock.

JULI AN ( CONT' D)
What time is it anyway?

| SABEL (O.S.)
It's...5: 47

He picks up the clock and changes the time to 5:47 pm
BANG NG on t he door.

JULI AN
"1l be there...in about fifteen twenty
mnutes. | have to stop at the deli for
cigarettes.
BANG NG

JULI AN ( CONT' D)
Look | gotta go, there's soneone at the
door. See you in alittle while Yeah,
Ckay. . . bye.

Julian opens the door to Mke. Atidy mddl e aged man,
bal ding. He has a get down to business expression. Kind but
takes his job seriously.

M KE
Hey Julian, can | talk to you for a mnute.
JULI AN
Yeah sure, cone on in.
M KE
How i s everythi ng?
JULI AN
Pretty good | guess.
M KE
I'mglad to hear it. And the job? How is
t hat ?
JULI AN

Not bad. It's a job. You know how t hat
Is. Look | was just about to wal k out...
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CONTI NUED:  (3)

M KE
| know how that is... a job is a job. But
sonetines its okay?

JULI AN
Yeah, sonetinmes...D d the power go out
agai n?

M KE
Yeah, just for a few mnutes. But it should
be back on.

He | ooks around for signs of electricity. Sees the clock.

JULI AN
Yeah, its on. Must be a bitch.
M KE
| don't m nd.
JULI AN
Job security?
M KE

Work is work kid.

Tallulah (the cat) cones in through Julian's open w ndow.
M ke watches as the cat junps into the overstuffed chair and
curls into a ball.

M KE ( CONT' D)
Julian, do you know you're 2 nonths behind
on your rent?

JULI AN

Two nont hs! That doesn't sound right.
M KE

It's not the first tine.
JULI AN

Listen man, I'mreally sorry, I"Il get

you the noney as soon as | can.

M KE
That's not good enough.

JULI AN
How about Monday? | can get you the nobney
on Monday...Two nont hs you said... That
woul d make it...

M KE
| can't do it.
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CONTI NUED:  (4)

JULI AN
What's wong with Monday? If you want it
sooner, |I'msure | can scrape it up from
somewher e

M KE

I"'msorry kid,it's not nmy decision to
make. Like I said, it's not the first

time, | can't keep covering for you.
JULI AN

But...l don't understand...
M KE

I'"mreally sorry.

JULI AN
Sorry...sorry for what?

M KE
You have a nont h.

JULI AN
A nmonth. Just |ike that? You throw soneone
out just like that.

M KE
Look, | know it's getting into winter.
You have a nonth. That's four weeks plus.
You have four weeks plus to | ook.

JULI AN
This is shit!

M KE
Take advantage of the four weeks Kkid.
It's nothing personal. | |ike you, but

this ain't no Hope House, soneone's got
to pay for me to work

JULI AN
What the fuck am | going to do?

M KE
" msorry.

M ke makes for the door. The cat wakes up, heads for the
door, gets tangled in Mke's feet, and exits ahead of him

JULI AN
(shouting after him
What about ny cat!
(to hinself)
Asshol e! Fucking stupid no brain asshole.
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I NT. J/A S APT BLDG HALLWAY, RT -- AFTERNOON, WED OCT 22
(MOVER #1, MOVER #2, SALLY)

The cat races past Mke. The door to SALLY'S apartnent is
ajar, voices float out.

MOVER #1
Move back. We have to lower it alittle
nor e.
SALLY
I's that couch in your way?
MOVER #2
Go ahead. | got it.
I NT. SALLY'S APT, -- AFTERNOON, WED OCT 22

(M KE, MOVER #1, SALLY)

The cat slips into Sally's apartnment. |nside her femn nine
anti ques have been noved against the wall to nmake room for
the two burly nen who are |lowering a fridge onto a dolly.
There is an entire wall and dresser top devoted to photos--
sonme are of her at age twenty - two with a handsonme ei ghteen
year ol d boy bearing a strong resenblance to Sally. There

are several others of the boy alone. Sally, md sixties

with salt and pepper hair, is trying to be hel pful by staying
out of their way. The cat slips in and sits directly in
their path. The nmen nove forward. M ke stands in the doorway.

M KE
How are you guys doi ng?
SALLY
Cone here pussy cat.
MOVER #1
Ckay, we'll be out of here in no tine.
M KE

Where's the new fridge?

MOVER #1
On the sidewal k.

I NT. J/A' S APT BLDG HALLWAY, RT -- AFTERNOON, WED OCT 22
(M KE, MOVER #1, MOVER #2, SALLY, WOVAN)

M KE
The sidewal k? You | eave the fucking brand
new fridge on the freaking sidewal k?

MOVER #2
I[t's not |ike sonmeone's gonna steal a
fridge.
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CONTI NUED:

M KE
Wiere you from ki d?

SALLY
| said cone here pussy cat.

MOVER #1
Not enough roomin the landing to take
this one out.

Sally nmoves in their path, grabbing for the cat. Myver # 2
stunbl es over her. She falls on her back. Myver # 1 westles
wth the fridge to prevent it fromfalling onto the two. The
cat runs out the door. Mke funbles forward toward the two.
The fridge falls sideways. The solitary bungee cord keeping
the fridge secure snaps and it emts a hissing noise. They
cough. Sally's gasp is rasping. She holds her chest. Mover

#1 funbles with the fridge door but is overwhel med by the

f unes.

MOVER #2
SHI T!

He extricates hinself fromon top of Sally as Mwver # 1 and
M ke rush to help them Everyone is coughing as the noxious
fumes get stronger

M KE
(To no one in particular)
CGet hel p!

Mover #2 rolls away and craw s back to help Sally. M ke begins
to performCPR H's efforts are half hearted. Myver #1 |eaves
the room The cat tries to reenter but turns and runs. He
runs past Julian who stands at the doorway coughing.

M KE ( CONT' D)
(in a shouting rasp)
CGet hel p!

Julian runs back to his apartnent. Mowver # 1 is already on
t he phone.

MOVER #1
Now! W need an anbul ance at 222 8th
Street. ..

Children start running up the stairs. Neighbors open their
doors. The children shriek and cough dramatically.

M KE
CGet those kids outta herel

A WOMAN who has come out of her apartnment shoos the kids.
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CONTI NUED:  (2)
WOVAN
(shouti ng)
!
M KE
Shit...shit! She's going.

MOVER #1
The anbul ance is on its way.

Julian stands at the door |ooking |lost. Mwver # 1 starts to
open wi ndows. Julian nervously follows. He | ooks over his
shoulder at Sally's linp body in Mke's arms. Mke is
desperately trying to revive her. Julian knows she's dead.

EXT. J/A'S APT BLDG EXT -- EVENING WED COCT 22
(M KE, MOVER #1, MOVER #2, JULI AN)

A crowd has gathered. Julian is off to the side being | ooked
at by a paranedic. Mke and the two novers sit in the back
of an anbul ance.

Julian stares.
I NT. NYC HOSPI TAL, FB -- AFTERNOON, 5 YRS PRI OR, SUMVER
P.OV. NEWYORK C TY HOSPI TAL 1

Julian is sits in the waiting roomshoul ders hunched over

and | ooking at the floor. H's MOTHER is tal king to a DOCTOR
who can see Julian over his nothers shoulder. Julian | ooks

up at the doctor. They nmake eye contact. The doctor continues
talking to Julian's nother.

EXT. J/A'S APT BLDG EXT, RT -- AFTERNOON, WED OCT 22

M ke, Mover #1, Mover #2 and further back is Julian follow ng
as the paramedics bring out Sally's dead body on a stretcher
and place her into the back of the anbul ance.

I NT. NYC HOSPI TAL, FB -- AFTERNOON, 5 YRS PRI OR, SUMMVER
(JULI AN S MOTHER, PARAMEDI C)

Julian is stepping into the back of an ambul ance.

PARAMEDI C
It's okay Julian.

JULIAN' S MOTHER (Q. S.)
It's okay Julian. It's only for..

EXT. J/A'S APT BLDG EXT, RT -- AFTERNOON, WED OCT 22
(JULI AN S MOTHER)

10

11
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CONTI NUED: 11

The voices of children playing drifts over the silent crowd.
A boy | ooks over his shoul der toward the voices.

JULIAN' S MOTHER (Q. S.)
...a short tine.

EXT. J/A'S APT BLDG EXT, RT -- AFTERNOON, WED OCT 22 12
(LULA, VEGA)

JULI AN IS LOOKI NG DOMN THE STREET, HE STARTS WALKI NG TOMARDS
THE BODEGA AND OVER HEARS THI S CONVERSATI ON 2

Down the street a group of preteen girls play double Dutch
LULA, an angl o-saxon, precocious thirteen year old, sings

| ouder than all the others. This is the only gane in town.
The girls' playing becone half hearted. They are distracted
by the commotion up the street.

LULA
What you si npl etons | ooki ng at? Cone on,
you' re sl ow ng down!

She cl aps her hands. The girls drop the rope. They scanper
up the street.

LULA ( CONT' D)
(shouting after them
Where you ninrods going? Ain't nothin you
haven't seen!

She picks up the abandoned ropes and follows themreluctantly.

LULA ( CONT' D)
Fucki ng short attention span.

VEGA, thirtyish, drug addict, dealer, Hi spanic handsone,
dressed down in blue jeans, jean jacket, tennis shoes, sits
on a stoop a few houses down. He shows casual interest in
the crowd. Lul a approaches.

LULA (CONT' D)
(Motioning to the crowd)
Yo Vega, Que Paso?

VEGA
| don't know kid. Looks |like a New York
nonent .
Lul a nods.
LULA

Nueva Yor k nonent.

VEGA
Your accent is getting pretty good chica
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CONTI NUED:

LULA
Muchos Graci as Senor.

VEGA
De nada chica

LULA
(fumbling over her Spanish)
Eh eh..
(i n Spanish)
Do you have a cigarette?

VEGA
(anmused)
No senora Lul a.

LULA
(i n Spanish)
What happened?

VEGA
Anot her casualty.

He gets up, | ooks down the street and wal ks away in the
opposite direction. Lula shouts after him

LULA
Adi os nmuchacho!

Vega waves. Lula turns her attention back to the thinning
crowd.

INT. J/A S APT BLDG RT -- AFTERNOON, WED OCT 22

Julian conmes out of his apartnment shrugging into his coat.
He goes past Sally's door still ajar, hesitates for nmonent,
then races down the stairs.

| NT. BODEGA, RT -- AFTERNOON, WED OCT 22
(BODEGA OANER, JULI AN, MR RAMOS)

M Ranos is talking with the Bodega owner at the counter.
Julian grabs a tub of Haagen Das out of the freezer and ask
for a pack of cigarettes.

MR RAMOS
You have a very interesting diet nmy friend.

Julian stares at the itens before M Ranps comrent sinks in.

13

14
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CONTI NUED:

JULI AN
(He picks up the ice cream and | ooks
at it as if seeing it for the first
tine.)
Yeah, yeah, | suppose. You know, | have
never even tried this stuff.

M . Ranps owner | ooks at hi m questioningly.

JULI AN ( CONT' D)
(He takes the cigarettes.)

It isn't for ne.
JULI AN ( CONT' D)
(He starts packing down the
cigarettes.)
This is my drug of choice.

JULI AN ( CONT' D)

Its funny, | don't particularly care for
sweet s.
MR RAMOS
So tell, what was all the excitenent
earlier?
JULI AN
A fridge fell
MR RAMOS
A fridge?
JULI AN
(Julian funbles to light a cigarette.)
Yeah.
MR RAMOS
What was the anbul ance for?
BODEGA OMER
Sorry, my ami go, you can't snoke in here.
JULI AN
For Sally.
MR RAMOS
Sal | y?
JULI AN

(He puts out the match.)
Senora Hennesy.

14
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CONTI NUED:  (2)

JULI AN ( CONT' D)
(Julian, unlit cigarette dangling
fromhis lips, wal ks out before the
stunned M Ranps & the Bodega owner
can respond.)
Si, Senora Sally is dead.

EXT. BODEGA, RT -- AFTERNOON, WED OCT 22
(JASM NE, JULI AN, LULA, TON A)

Lula chats with two pre-teen girls dressed simlarly in
construction boots and jeans. Lula is clearly the ringleader
even t hough she says nothing. They |augh |oud and push each
other. Julian cones out of the bodega and al nost runs into
Jasm ne as he catches her eyes.

TONI A
Yo nman he's handsone.

JASM NE
He's too old man.

TONI A
Too old for who?

JASM NE
Too old for anybody. That dude | ooks ol d.

TONI A
You don't know what your tal king about.

Lul a perks up when Julian exits the bodega.

LULA
Yo, chica, you got an extra cigarette?

Julian hands her two. He gives her a light.

LULA ( CONT' D)
So what happened t oday?

JULI AN
Sal 'y di ed.
LULA
The old lady that lived next to you?
JULI AN
Yeah.
LULA

What happened?
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Crossing Prospect WKkSrpt. SCW 13. 4/21/02

JULI AN

They were noving out her old fridge. |

guess it fell,

punct ured sonet hing that

| eaked toxic gas.

LULA
Shit.

JULI AN
She died of a seizure, a stroke, a heart
attack, | don't know.

LULA

Man, strange shit.

| NT. BODEGA, -- NI GHT, SAT OCT 18

(MR RAMOS, SALLY)
Sally takes her full

basket up to the counter. She | ooks

outside at Julian, Lula and conpany.

MR RAMOS
Buenos Di as Senora Hennessy. Conp esta
ust ed?
SALLY
Good, | nean, nuy bein M Ranps, y tu?
MR RAMOS
(flirtatiously)
Very well, especially now.
SALLY

(Sally smles and enpties her
groceries on the counter as M Ranops
rings it up. )
Tal | ul ah goes through nore food. | always
t hought cats were finicky until this one.

MR RAMOS

Just like a femnl e.

Excuse ne?

SALLY

MR RAMOS

Wmen are al ways unpredictable Ms

Hennessy.

She sure is!

SALLY
She is especially peculiar,

even for a cat. | have no idea where Julian

f ound her.

15
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CONTI NUED:

MR RAMOS
You got her from Julian?

SALLY
She isn't m ne.

M Ranos | ooks puzzl ed.

SALLY (CONT' D)
She's Julian's cat.

He | ooks nore puzzl ed.

SALLY (CONT' D)
Cats have a way of grow ng on people.

MR RAMOS
I'"mnot a cat person nyself.

SALLY
| promsed Julian |I'd keep an eye on her
if he'd give ne Spanish | essons.

MR RAMOS (i n Spani sh)
(M Ranopbs raises his eyebrows. He
bags Sally's groceries.)
And how are the Spani sh | esson goi ng?

EXT. BODEGA, RT -- AFTERNOON, WED OCT 22
(JASM NE, JULI AN, LULA, TON A)

LULA
Man that's fucking rough.

Julian bl ows snoke into the air.

LULA ( CONT' D)
Maybe Vega knows a pl ace.

He offers Lula another cigarette. She takes it.

LULA ( CONT' D)
That's fucking rough, your nei ghbor dead
and being fucking kicked out of your
apartnment on the sane day.

Julian stares hard at her.

LULA ( CONT' D)
"Il ask Vega about a place.

JULI AN
Yeah.lt's just weird. She didn't | ook
dead. She | ooked |i ke she was faking.

( MORE)

16
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CONTI NUED:

JULI AN ( CONT' D)
| kept waiting for her to nove, or a spasm
and conme back alive.

He exhal es snoke, shudders, does a robotlike imtation of
Han Sol o and exhal es nore snoke out of his nose.

LUA
You never seen soneone die?

TONI A
| seen at |east a dozen dead bodi es.
When | was three, ny Uncle, he was watching
Sanford and Son. ..

JASM NE
What ?

TONI A
Sanford and Son, this show you know with
this old man who owns a junkyard. ..

JASM NE
| never heard of no Sanford...

Jasm ne | ooks baffl ed.

TONI A (interrupting)
...anyway, he was watching it, he used
to watch every day. | was sitting on his
| ap. He was |aughing so hard. Then he
just starting breathing hard and then he
was dead, a heart attack right in the
m ddl e of Sanford of Son.

JULI AN
At |east he died laughing. | gotta go.

He | ooks through the wi ndow at the bodega clock. It is 6:34
EXT. J/A'S APT BLDG EXT, -- N GHT, SAT OCT 18

Lul a watches Julian wal k past SEAN and EVI, a twenty sonethi ng
couplein front of an apartment building arguing. She slans

t he door and wal ks fast ahead of Sean. He follows defiantly.

EXT. J/A'S APT BLDG EXT, RT -- EARLY EVENING WED OCT 22
(LULA)

LULA
(shouting after him
"1l talk to Vega.

He waves at her without turning around.

17
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EXT. J/JA' S APT BLDG EXT, -- N GHT, SAT OCT 18
(EVI, SEAN)
SEAN
I[t's not yours, what do you care?
EVI
You just let himtake it?
SEAN
He borrowed it.
EVI
He stole it!
SEAN

I[t's not steal

It's stealing
brings it back.

ng if I know about it.

EVI
f he takes it and never

SEAN

What do you care anyway? Wiy do you have

to get into ny

busi ness? | paid for it.

[t's mne to do with whatever | want to.

EVI

You | et everybody run all over you.

They head toward a beat-up car.

Now he won't gi

EVI (CONT' D)
ve it back

Their voices fade as Julian wal ks by them and down the

si dewal k. They get int

o the car and drive away.

I NT. J/A S APT BLDG EXT, RT -- EARLY EVENI NG WED OCT 22

(M KE)

M ke gathers the cat f

rominside Sally's apartnent.

M KE

You can stay cat, but | have no idea what

' m gonna do wi

th you.

The cat junps out of his hands.

EXT. PROSPECT PARK, --
( MAURY, VI CTOR)

Two el derly gentl enen,
the cold, play chess.
runni ng and scream ng.

AFTERNOON, THUR CCT 16

MAURY and VI CTOR, bundl ed up agai nst
Children play in the playground,

20
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CONTI NUED:

Maury contenpl ates hard before naking a nove.

VI CTOR
Idiot! W play this game for years. The
trees have grandchildren and still you
make the sane stupid nove.

MAURY
| have a headache.

VI CTOR
The grandchi |l dren have grandchil dren and
he still uses the headache. Maury...watch.

Vi ctor noves a chess piece.

VI CTOR ( CONT' D)
Look. CHECK MATE

MAURY

ALl right, all right.
VI CTOR

You used to be a better player.
MAURY

(coughi ng)

| used to be a |lot of things.

VI CTOR

Have you seen a doctor for that yet?

Vega sits on a bench by the water fountain. He | ooks at the

ki ds pl ayi ng.

Maury | ooks at an apartnent buil ding across the street.
follows his gaze.

MAURY
No.

VI CTOR
How did | already know the answer to that
questi on.

MAURY
Today is our anniversary. Fifty years, if
she was still alive. W were married

twenty years when she ran off.
Victor is surprised.
MAURY ( CONT' D)

She canme back though. Five years later
( MORE)

Vi ct or

22
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CONTI NUED:  (2)

MAURY ( CONT' D)
They were carrying on for God only knows
how | ong before that.

Vi ctor | ooks puzzl ed.

MAURY ( CONT' D)
She ran off with a man.

VI CTOR
You t ook her back?

MAURY
| had five children. Steven was only
five. Even little Steven knew his nomy
had a boyfri end.

VI CTOR
What happened?
MAURY
She canme back one day. | pretended |ike

it never happened.

EXT. PROSPECT PARK SUBWAY, RT -- EARLY EVENI NG WED OCT 22
(MAURY, VI CTOR \WOVAN)

Masses of people cone out of the subway. Julian wal ks counter
to the crowmd. He scowWws as a woman with a cell phone wal ks

by.

VWOVAN
He makes 75 thousand but he knows he can
do nore. Yeah... Yeah..

The worman wal ks past Maury and Victor. They both watch her
wal k fast right past them talking fast.

VI CTOR
Look at those things. Nobody has tinme to
wai t for anything anynore.

MAURY
| thought you just got yourself a conputer.

VI CTOR
What? On ny social security checks? The
New York public library is still the best
repository for any worthwhile
information...and | can go online.

MAURY
(shaking his head)
You too. ..

22
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CONTI NUED: 23
VI CTOR
You can't ever have enough know edge. |
can't qui bbl e about the source. | have
to keep up... those three grandchildren

aren't interested in old nman stori es.

MAURY
| have to make an appoi ntnent to see m ne.
It's ball games and ballet and piano and
brain gym Everything is
structured, structured play, pl aying right.
There are a whol e new set of rules.

EXT. PROSPECT PARK, RT -- EARLY EVENI NG WED OCT 22 24
(HOVELESS MAN, JULI AN)

Julian stops to light a cigarette. The match goes out.
Two drug deal ers approach Vega.

Julian | ocks eyes with a bundl ed up HOVMELESS MAN on a park
bench.

JULI AN
(talks to hinself)
That is me. Me, with only ny desol ate,
usel ess and enpty thoughts. Myself, wth
not a fucking thing in my mnd but spaces
wher e not hi ng connects.

He relights the cigarette. The honel ess nman rouses. He sees
Julian staring at him

JULI AN ( CONT' D)
(to the honel ess man)
You are ne.

HOMVELESS VAN
Everybody is ne.

Julian offers the man a cigarette. He sits next to him They
snmoke in silence.

EXT. GREENW CH V BOOKSTORE, -- MORNING TUE OCT 21 25
(BUM HOLLY, JULIAN)

Julian and Holly return to the side entrance each carrying a
paper bag. Holly head for the door and rings the bell. Julian
heads for the bum He takes out a cup of coffee and hands
the bag to the bum

JULI AN
Here you go.
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BUM
Thanks man. Thanks a | ot.

The door buzzes. Holly holds the door open for Julian. They
go down the stairs.

HOLLY
That was nice of you. Wiy did you do that?
JULI AN
It had nothing to do with nice.
EXT. UNKNOMN PARK, -- MORNING 1 MONTH PRI OR 26
( STRANGER)

Julian is sleeping curled up in a fetal position against the
cold on a park bench. The sun conmes up behind him A STRANGER
rouses him

STRANGER
(he has an ol d man voi ce)
Hey.

He touches Julian on the shoul der.

STRANGER ( CONT' D)
Here's sonething hot for you. Hey kid..

He gives Julian a gentle shake and | eaves a brown paper bag.
Julian rouses hinself. He is disoriented. He watches the man
wal ki ng away.

EXT. PROSPECT PARK, -- AFTERNOON, TUE OCT 21 27
(JULI AN, MAURY, MEREDI TH, RAYMOND, SALLY, VEGA, VICTOR)

Sally, bundled up and carrying a tote bag, joins Maury and
Victor. She pulls out three nugs and a thernos fromthe bag.
She pours hot chocol ate and hands it around. Victor hands
Maury a mug. They sip as Sally brings out crackers and cheese
and an apple. She slices cheese and cuts pieces of apple.

Vega is in a silent heated argunent with two thug nen.
Lul a and her usual cronies snoke and watch.
Sally turns to watch RAYMOND run toward Vega.

RAYMOND
Daddy!

MEREDI TH, his nother, runs after him Raynond enbraces Vega
around the |l egs. The nmen back away. Vega ignores Raynond.

VEGA
Are we done? Where you goi ng? Are we done?
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VEREDI TH
Raynond!

Vega tries to pry Raynond off. Meredith kneels and tries to
coax Raynond off his father

VEGA
Can't you control your kid?

The men slink away.
MEREDI TH (angrily)

How do you expect himto behave when he
sees his father?

VEGA
Can't you see | was in the mddle of
sonet hi ng?

MEREDI TH

| know what you were in the mddle of.
Raynond hangs on to his father's pant |eg.

VEGA
None of this is any of your business.

MEREDI TH
None of ny business? Your son sees his
father in a public park and it's none of
ny busi ness.

VEGA
The apartnent is not okay and the park is
not okay. Where you want ne to go chica
the New York Public Library?

MEREDI TH
Don't get cute with ne you illiterate
asshol e.

VEGA

Shoul dn't he be in school.

MEREDI TH
It's 3:15 Vega. He gets off at 2:30.

VEGA
Where is Alicia?

VEREDI TH

(rising)
Al onza. She quit.



Crossing Prospect WKkSrpt. SCW 22.4/21/02
CONTI NUED:  (2)
VEGA

Wiy don't you put himin day care or after
school shit?

MEREDI TH
Wiy don't you pay nore attention to your
son?

VEGA
Li sten babe this is not the tine or the
pl ace.

MEREDI TH

Ch, a public park is okay to score, but
not okay to bring up what a prick of a
father you are.

VEGA
Fucki ng watch your fucking mouth in front
of the Kid.

MEREDI TH

Wat ch your fucking back first Vega before
you tell me what to watch

She grabs Raynond who has been picking at his father and
trying to clinb him

MEREDI TH ( CONT' D)
Cone on pappy. ..

RAYMOND
| want to stay with pappy!

VEREDI TH
No.

Sally, Victor and Maury watch Meredith wal k of in a huff.
The nen go back to rearranging the chess board. Sally sips
her cocoa.

Julian wal ks up and sits next to Sally. He continues to snoke.
Sally follows his eyes as he watches the children playing.
They scream push, fall get up and get up again to scream
push, fall and scranble for the slides, swings, teeter totter
al en masse. All except for a fat very white skinned boy
whose cl othes ook thrown on him He has troubl e keeping up.
His weight, his ill-fitting sneakers and cunbersone cl ot hes
all keep himbehind the pack. As he falls the kids rush

past ignoring himas he scranbles up. They inadvertently
knock hi m back down.

Julian blows a stream of snoke.
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JULI AN
(to no one in particular)
And there | am again. Wy does he continue
to delude hinself that he's anything but
I nvi si bl e? Look at him

Maury and Victor |ook up fromthe chess board.

JULI AN ( CONT' D)
He's going to mss his whole chil dhood
wasting his time trying to fit in.

SALLY
Do you think you' re himJJ?

She pours himhot cocoa fromthe thernos.

MAURY
Hell o Juli an.

Vi ctor nods a greeting.

JULI AN
How are you gentl enen today?

MAURY
Sanme ol e, sane ol e.

JULI AN
You bl owi ng hi m away again Maury?

MAURY
Don't get fresh son

JULI AN
And how are you Victor?

VI CTOR
Still alive.

Maury and Victor return their attention to the chessboard.

JULI AN
| wonder if that's a good thing.

Sally hears but doesn't conmment.

VI CTOR
(to Maury)
You should cone to the library with ne.

MAURY
| am not such a book-aholic as you Victor.
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VI CTOR
There's nore than books there these days.

MAURY
Trying to pick up wonen again?

Julian half listens to the exchange snoking and watching the
kids play. Sally raises her eyebrows and sml es.

VI CTOR
That t oo.

MAURY
I"mtoo old for that sort of thing.

SALLY
You' re not dead yet.

Both nmen stare at her. Julian turns Sally wist to | ook at
her wat ch.

SALLY (CONT' D)
See you later JJ?

JULI AN
Yeah.

SALLY
Say hi to Isabel.

Julian waves distractedly.

SALLY (CONT' D)
JJ!

Julian turns around.

SALLY ( CONT' D)
Are you and | sabel com ng?

He | ooks baffl ed.

SALLY ( CONT' D)
To see Maury and ne.

JULI AN
Ch yeah, when is it again?

SALLY
Friday night, at the South Street Seaport
Museum

JULI AN

What tine?
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MAURY
It starts at nine, we go on until m dnight.
JULI AN
Sure, why not.
SALLY
[t'"1l be fun,
MAURY
You m ght even pick up a few steps.
JULI AN
Yeah, sure...l'll see you guys.

The three watch his retreating back.

VI CTOR
Smart boy.
MAURY
Qdd boy.
SALLY
He's very sweet. Are you comng too Victor?
VI CTOR
That's a little late for ne.
MAURY
What el se are you doi ng?
VI CTOR
["1l think about it. So what about you?
MAURY
About what ?
VI CTOR

How ni ce that you know exactly when to
play old. The library, how about com ng
with ne to the library?

MAURY
| don't need to go to the library to pick
up wonen.

VI CTOR
There's nore to the library than books
and wonen.

MAURY

What, they have Starbucks?

27
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VI CTOR
No, not at this branch anyway. They have
conput ers.

MAURY
What, at ny age, would | want with a
conmput er ?

VI CTOR
Don't knock it till you try it.
SALLY
You should try it Mury.
MAURY
You have?
SALLY
Yes, not nuch though, I still go for the
books, | sonetines surf around.
MAURY

At ny age...Wat would I want to fight
sonme snot nosed kid for to get use of a
conput er ?

SALLY
They have sone reserved for seniors.
VI CTOR
There's a great site for seniors.
MAURY
| hate old people.
SALLY
You hate us?
MAURY
That's different. | knew you before you
wer e ol d.
SALLY
Wiy won't you come with us?
MAURY
No.
VI CTOR

You are a pigheaded old goat. You hate
ol d peopl e because you think they're al
| i ke you.

MAURY
They should be all |ike ne.

27
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SALLY
Li ke you? Cranky and afraid?
MAURY
(i ndi gnant)
Cranky, | amnot and like hell afraid!

Afraid of what? What on God's forsaken
earth am| supposed to be afraid of ? Eh?

What ?

SALLY
O living. You're are still a hurt and
bitter old man.

He gets defensive.

MAURY
That's good...At Sixty-two. | live to
sixty-two...survived sixty-two years of
conpl ete....and what do you know about
it? What?

SALLY
| know you won't talk about it.

MAURY
Tal k about what? What is it |I'mnot talking
about ?

SALLY

Maur een and Andr ew.
He stares at the chess board. He is angry

MAURY
What do you know about Maureen?

SALLY
Maureen and Andrew. Did you ever talk to
her, did you ever talk to your girls,
your son?

Maury shakes and stanmmers.

MAURY
Tal k, talk about what? Tal k about her
and Andrew? Tal k about ny daughters doing
dope while ny wife is off fucking sonme
asshol e?

VI CTOR
Take it easy...
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MAURY
She left me with five little children.
One day | canme honme and she was gone. No
note, nothing. Just waiting...Wy do I
bring this up? It's over finished, she'd
dead. .. everything that happened , why do
| have to tal k about this?

SALLY
Its okay Maury. Its okay for you to be
angry.

MAURY

Angry? Angry...ls that what | anf®

EXT. PROSPECT PARK, RT -- EARLY EVENI NG WED OCT 22
( WOVAN)

Lul a I angui shes with her friends. She bl ows deliberate streans
of snmoke and watches the kids in playground. She watches a
wel | dressed young woman wal k by tal king on her cell phone.

VWOVAN
"' mwal ki ng honme right now | should be
home in five mnutes.

The worman wal ks past Julian. He stares at her with a | ook of
di staste. Another woman wal ks by swiftly.

| NT. GREENW CH V BOOKSTORE, -- MORNING TUE OCT 21
(ED, JULI AN, KAHLIL)

The store has just opened. There is only one custoner, a

sm ling bookish mddle aged woman intently readi ng the dust
covers. Julian in runpled shirt to match his runpled hair,
messily knotted tie, jeans, sneakers - shelves books. Wnen's
whi spering and nuted conversation float through the book
aisles. Two college aged nmen, simlarly dresses, but far
neater that Julian, chat idly behind the cash registers.

New York nmuted light comes in the front doors. ED, in his
fifties, gayish, bookish, with half glasses on a chain around
his neck, joins the young nen behind the counter. HOLLY,

t he wonen on the cell phone, and Kahlil, shelving and the
source of the whispering, are silenced. The young nen
reluctantly shut up. Ed peers over his gl asses.

ED
(Managerial and all enconpassing)
Good Mor ni ng.

He gets a nunbl ed response fromthe young nen which he barely
acknow edges. Ed spots Julian.

ED ( CONT' D)
Good norning Julian.

27
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Julian doesn't turn or stop shelving, but he is cordial.

JULI AN
Good Morning M Philips.

ED
How are you today Julian?

JULI AN
Ckay, M Philips.

ED
l|"d like to talk to you for a mnute.

JULI AN
kay

Julian continues to shelve

ED
We can go down to ny office.

Julian still shelves. Ed comes from behind the counter and
approaches Julian. The girls and young nen behind the counter
[isten. Julian stops, shrugs.

JULI AN
Sur e.

He follows Ed. Ed throws 'a back to work scow' at the girls
before they di sappear down the stairs. Holly hesitates. She
exchanges a ook with Julia. Julia shakes her head. Holly
puts the book in the wong place and inpul sively nakes to
follow.

KAHLI L
Are you crazy?
Hol | y stops.
EXT. GREENW CH V BOOKSTORE, -- MORNING 1 MONTH PRI OR

(BUM HOLLY, JULIAN)

Julian stands at the side entrance snoking a cigarette. A
bum sl eeps in a recessed doorway of the store next door.
Hol Iy wal ks up.

HOLLY

Hey, No one answering the bell?
JULI AN

Nope.
HOLLY

| guess it's still early.

29
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She | ooks at her watch.

HOLLY (CONT' D)
We still have ten mi nutes.

She starts to wal k off. Pauses.

HOLLY (CONT' D)
I'mgoing for a coffee. You want sonethi ng?

The bum stirs.

BUM
You can get nme sonething sweetheart.
| NT. GREENW CH V BOOKSTORE ED S OFFICE, -- MORNING TUE OCT
21
(ED, JULI AN)

The office is small cluttered, makeshift and basement Iike.
Papers and schedul es are push pinned on a bulletin board. A
huge poster of Marilyn Monroe covers an entire wall. Ed and
Julian sit at Ed's old al um num desk

ED
How i s everything going Julian?

JULI AN
Ckay | suppose.

ED
You suppose?

JULI AN
Its the right thing to say M Philips. |
don't really think you are genuinely
interested in my well Dbeing.

ED
Wiy do you think that?

JULI AN
Because | am sinply an enpl oyee.

ED
I's that how you see yourself?

JULI AN
I's there another way?

ED
You don't see yourself as |ooking at this
as a career?

30
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JULI AN
A career? How | ong does anyone stay here,
three, five nonths, a year?

ED
There are peopl e who have been here | onger,
Sandra, Davi d.

JULI AN
Yeah, | guess you're right. And of course
there is you. How | ong have you been here
M Philips?

ED
Twel ve years.

JULI AN
Are you happy here?

ED
This job has been good to ne.

JULI AN
You can't ask for anything nore...So what
is it you want to talk to me about?

ED
Are you happy here Julian?

JULI AN
It's a job, M Philips.

ED
At least...
(changes the subject)
W' ve made a few personnel changes, Juli an,
sonme w Il effect you directly. David has
been pronoted to nmy assistant.

JULI AN
Good for David.
ED
We al so hired anot her assistant nanager.
JULI AN
Real | y.
ED

She is going to be here evenings and
weekends so nore people can take at | east
Saturday or Sunday off.

31
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Pause

Jul i an

JULI AN
(i nsincere)
That's just great M Philips.

ED
How woul d you like to be transferred to
I nvent ory?

JULI AN
| nventory?

ED
How woul d you like to work with Sinon and
Tonf?

JULI AN
Simon and Mke? Is this a denotion M
Phi li ps?

ED
No, of course not.

JULI AN
Then why am | being noved in with the
nmol es?

ED
| think you wll be happier in inventory.

JULI AN
Have | done sonet hi ng?

ED
| don't think customer service is your
strong point Julian.

JULI AN
What, because | don't push the book of
the nonth club, don't converse with the
custoners about noronic shit they choose
to read, because | don't read that noronic
shit and try to pass it off to people as
art?

ED
There is no need to get upset.

IS not upset, but continues ranting.

JULI AN
O is it because | don't try to push that
i nsi di ous sales mal arkey you try to pawn
( MORE)
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JULI AN ( CONT' D)

off to people as a custoner discount if
t hey buy twenty-five books in five fucking

m nut es?

ED
Julian, | think you should give it sone
t hought .

JULI AN

What thought is there to give it M
Philips? Is there a choice or are you
going to fire ne?

EXT. PROSPECT PARK, RT -- EVENI NG WED OCT 22

Julian wal ks through the park. On the other side of the street
a man and a worman enter a cafe.

I NT. UPPER WESTSI DE CAFE, -- AFTERNOON, 1 MONTH PRI OR
(COFFEE MAN, HOLLY, JULI AN, SNOTTY LADY)

Hol |y and Julian are in line in the trendy well |it and
crowded cafe. People are crammed in, they talk, read the
New York Tines, some are on their lap tops. People sit
outdoors under sun unbrella's in sun gl asses.

HOLLY
Coul d you go find us sone place to sit?

JULI AN
Sur e.

He wanders off unconfortably, keeping his eye out and m ssing
an opportunity to two stylish Italian tourist who are so

busy tal king they don't notice him They push past him and
sit. He shrugs. He notices another vacant table in the corner
with one enpty plastic chair and solitary man sitting at
another table wth another vacant yellow plastic chair. He
appr oaches the man.

JULI AN ( CONT' D)
Excuse me sir are you using this chair?

COFFEE MAN
(Barely glancing up fromhis paper)
JULI AN
Do you mind if | use it?

COFFEE MAN
Go ahead.
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JULI AN
Thanks.
COFFEE MAN
No probl em

Julian maneuvers the chair past the barely squeezabl e wal ki ng
space between the occupied table. He pushes the chair up to
anot her vacant white chair blocking his path. At the table
are three snotty thirty sonething well dressed brunching
wonen. He pushes the vacant white chair in front, replaces
it with his yellow and is about to continue on his way.

SNOTTY LADY
And what are you doi ng?

JULI AN
Ch, is this your chair?

SNOTTY LADY
W are going to use it.

JULI AN
(nmotioning to the yellow chair)
Now you have this one.

The wonan is stone faced.

JULI AN ( CONT' D)
Don't worry |I'm not taking anything that
bel ongs to you.

She stares hi m down.

JULI AN ( CONT' D)
Ckay, if you nust know...

He wal ks backwards, reversing the chair switch and going
back to the table with the solitary newspaper reader.

JULI AN ( CONT' D)
| came in here with ny friend, who is now
getting us two yumy cappucci nos. Upon
noticing the troubl esome task it would be
to acquire seating she fortuitously sent
me ahead to procure appropriate
accommodation. |, spotting an unoccupied
table with seating for one, scanned the
room and qui ckly noticed this unoccupied
seat .

He indicates the yellow chair. He is now standing in front
of the newspaper reader who is paying hima ml|d anmount of
i nterest.
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JULI AN ( CONT' D)
At that point |I politely asked the occupant
of this table...

He i ndicated the Coffee Mn...

JULI AN ( CONT' D)
...1f he had any future plans for its
use. Upon his "no" response | el aborated
on ny intent by requesting his kind use
of it. Wiisking the chair away with his
ki nd perm ssion...

Julian flourishes the yellow chair. He pushes it up the
crowded aisle. People are watching.

JULI AN ( CONT' D)
As | approached yon table, | realized
t hat maneuvering ny chair thusly around
yours would require ne to pull yours out...
t hus. ..

He denpnstrates...

JULI AN ( CONT' D)
...in order to clear the path. However
seeing no roomto park your chair in this
very respectable and crowded establishment,
| quickly surmsed that sinply swtching
chairs. ..

He replaces their white chair with his yellow one..

JULI AN ( CONT' D)
..would be a quick and unconplicated answer
to ny predicanment.

Hol |y, carrying two cappuccinos on a tray watches Julian
with a |arge anount of unease.

JULI AN ( CONT' D)
However, If you have a problemwth this
chair and have sonehow fornmed an attachnent
toit and earmarked it for your own. |
woul d be nore than happy to return it to
you.

EXT. PROSPECT PARK, RT -- EARLY EVENI NG WED OCT 22

Julian goes by joggers and bicyclist. A wonman sits on a bench
readi ng. She | ooks up. She and Julian nake eye contact.

| NT. GREENW CH V BOOKSTORE, -- MORNING TUE CCT 21
(HOLLY, JULI AN)
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Hol |y enters the back room of the book store. There are stacks
and cartons of books everywhere and | arge pronotional posters
hanging fromthe walls. Agitated Julian paces and nutters

to hinmself. Holly sits on a tall stool.

JULI AN
This is fucking unbelievabl e!
HOLLY
Did he fire you?
JULI AN
Fucki ng unbel i evabl e!
HOLLY
What happened?
JULI AN
| am so fucking tired of this shit!
HOLLY
What happened?
JULI AN
Do | look like | amthe jerk around nmascot ?
| do don't I. The one that constantly
gets it in the ass, just because he doesn't
i ke getting it in the ass. | |ook exactly

i ke him so nmuch so people take ne for
him They think I amhim | wonder where
the fuck they would stick it if | actually
i ked getting it up the ass.

HOLLY
He didn't fire you

JULI AN
No, he did not fire ne.

HOLLY
So, what happened.

JULI AN
I'mtransferred to inventory.

HOLLY
You nean with the nol es?

JULI AN
He says he doesn't think custoner service
IS ny strong point.

HOLLY
But you don't even |ike people.
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JULI AN
You think he's right?
HOLLY
Just do whatever he wants.
JULI AN
Its okay for himhe denote nme because he
doesn't like the way | | ook, because I

don't kiss his ass or lie?

HOLLY
Do you want this job?

JULI AN
Do you think he's right?

HOLLY
You' re probably smarter than him | know
you know you're smarter than him.. but
| ook at you.

JULI AN
You are defending Philips. You think what
he did was okay?

HOLLY
Wiy don't you just do what he says?

JULI AN
What does he say?

HOLLY
You think you're so different from
everybody el se..

JULI AN
You think who | amis decided by a style
or atrend...is that how you see peopl e?
HOLLY
No...l don't...
JULI AN

| thought this was a fucking free country,
you know...'the land of the free."

HOLLY
Wiy do you..

JULI AN
| do not have to defend nyself to you or
to Philips, nmy looks is not ny defining
factor, | have ny nother's nose does that
( MORE)
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JULI AN ( CONT' D)
mean | snell how she snells, or do | see
everything the way ny father sees it
because | have his eyes?

HOLLY
How fucki ng poetic. Don't try to
intellectualize. You can't always talk
your way out of things. O sit around and
think your way out. You are |ike just
i ke everybody el se. ..

JULI AN
| am not.

Julian wal ks out, slamm ng the door.

HOLLY
YQU ARE. ..you are..

EXT. PROSPECT PARK, RT -- EARLY EVENI NG WED OCT 22 36

Julian jolts his head around as if to the sound of the
sl amm ng door. The park is as it should be. Clusters of
peopl e, teenagers and a few toddlers with parents.

| NT. GREENW CH V BOOKSTORE, -- MORNING WED OCT 21 37
Hol |y stands up and stares at the door.

INT. SALLY'S APT, -- MORNING SUN OCT 19 38
(MAURY, SALLY)

The apartnment is inmaculate. Sally is under the sink. A towel
wth tools lays next to the sink. Maury, with an old brown

t ool bag knocks on the door. Sally enmerges fromunder the
sink w pes her hands on her shift and goes to answer the
door .

MAURY
What's wrong now?

She gives hima sheepish | ook

SALLY
The pl unbi ng.

She | eads the way into the kitchen. He raises his eyebrows
at the tools spread out on the floor. Putting his bag down
he sticks his head under the sink. He sniffs

MAURY
It doesn't |ook |ike anything too serious.
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He gets up and peers into the clean dry sink, turning on the
tap. He lets the water run for a few seconds and turns it
of f again.

SALLY
Do you want sonething to drink, tea,
cof f ee?

She opens the refrigerator.

SALLY (CONT' D)
| have juice.

MAURY
Appl e or grape?

SALLY
Bot h. What woul d you I|ike?

MAURY
Appl e is good.

He gets down on his knees and | ooks under the sink again,
shifting sone objects and pushing half his body into the
cupboard. Sally gets a glass and pours the juice. She places
it on the countertop near to Maury. He cones out again.

MAURY ( CONT' D)
So, what doesn't work?

SALLY
It gets clogged.

She turns on the water and it starts to back up.

The two stare into the sink, watching the water slowy drain
down. Maury goes down on his knees again.

MAURY
| see you don't have a garbage di sposal.

SALLY
Do you want your juice?

MAURY
In mnute. Did you try Drano?

SALLY
| put sone l|iquid plunber.

MAURY
Drano. Good ol d fashioned 100 percent

lye.
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SALLY
Isn't that bad for the pipes?

MAURY
Not hing's bad for these old pipes. They'll
probably outlive the both of us.

I NT. I SABEL'S APT, -- EARLY EVEN NG SAT OCT 18 39
The apartnment is airy, light and spacious. A cat, the twn
of Julian's cat is curled contentedly on the couch. |sabe

is on the phone. Her voice conmes through on Julian's answering
machi ne.

INT. JULIAN S APT, -- EARLY EVENI NG SAT OCT 18 40
(1 SABEL, JULI AN)
| SABEL
H JJit's ne.
Julian picks up.
JULI AN
Hey. ..
| SABEL
Did you just get hone?
JULI AN
A whi |l e ago.
| SABEL
How was your day?
JULI AN
Vi rd.
| SABEL
Real | y? How s the kitty?
JULI AN
She's good, as good as cats ever get.
| SABEL
Did you finally give her a nane?
JULI AN
Sal ly did.
| SABEL
Real | y, what?
JULI AN

Tal | ul ah.
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| SABEL
Tallulah. | like it. She |ooks like a
Tal | ul ah.
JULI AN
Sally sort of adopted her.
| SABEL
That's sweet.
JULI AN

Wiy did | take the cat anyway? You know
don't |ike cats.

| SABEL
I know.
JULI AN
Cats aren't even fun, they just sit.
| SABEL
She'I'l grow on you
JULI AN

| don't want her to grow on ne. There is
no point to her being a cat.

| SABEL
She is what she is. Besides, it sounds
| i ke she probably already attached herself
to Sally anyway. So what happened t oday?

JULI AN
Renmenber that kid Lul a?

| SABEL
The | oud one?

JULI AN
Yeah, | suppose. | saw her in the store
t oday.

| SABEL
What was she doing there?

JULI AN
It was really odd. | didn't talk to her
or anyt hi ng.

| SABEL
What happened?

| NT. GREENW CH V BOOKSTORE, -- MORNING SAT OCT 18
(JULI AN)



Crossing Prospect WKkSrpt. SCW42.4/21/02
CONTI NUED:

Lula, dressed a |a Brooke Shields in Pretty Baby, enters the
book store. Heading for the stairs she passes Julian

shel ving. He does a double take. He watches he go up the
stairs. He follows.

JULI AN
(V.O _
She cane in and headed straight up the
stairs.
| NT. GREENW CH V BOOKSTORE CHI LDRENS SECTI ON, -- MORNI NG
SAT OCT 18

(1 SABEL, JULI AN)

Lula puts her bag down next to a | arge wi ndow that overl ooks
t he busy intersection.

JULIAN (V. Q)
(Contd.)
She headed straight for the children
section, pulling stacks of books off the
shel ves. .

She goes to the shelves and carefully checks titles and
aut hors and | oads her arns full of childrens books. She
takes the stack to the wi ndow and sits on the floor.

JULIAN (V.Q) (CONT' D)
Looked |i ke she knew exactly what she was
| ooki ng for. She took the whol e stack
over to the w ndow.

| SABEL (V. Q)
The w ndow?

JULIAN (V. Q)
You know the big one that overlooks Sixth
Avenue. ..

| SABEL (V. Q)
Ch yeah. Wat was she doi ng?

Julian shelves in the adjacent cooking section and watches
her. She takes out a sketch pad and col ored pencils. She
carefully starts to go through the books, |eaving sections
open and arrangi ng themin careful organized stacks.

JULIAN (V. Q)
She went through every single one, nade
t hese huge piles and started sketching.

She | ooks at a picture at several angles,rotates the page,
squints. She then props it against the stack, |ooks over
her shoul der at the light, and starts sketching.
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| SABEL (V. Q)
Really. Did you talk to her?

JULIAN (V. Q)

No, | just left her alone.
EXT. GREENW CH V BOOKSTORE, -- MORNING MON COCT 20 43
(EVI, SEAN)

Over Lula's shoul der and out the w ndow, down Sixth Avenue
past New York pedestrians and storefronts. Evi and Sean drive
a barely road worthy vehicle.

EVI
| can't believe you do it all the tine,
all the fucking time. Wy?

SEAN
| can't believe we are tal king about this
again.

EVI

[f you woul dn't keep me waiting every
time we have to go sonmewhere we woul dn't
al ways be having this conversation.

Sean's driving is erratic. He speeds up and the car jerks
t hrough a yellow |ight.

EVI (CONT' D)

What the fuck are you al ways busy doi ng?
SEAN

Get off it Evi, | wasn't that |late. \Wat

five, ten mnutes?
She stares at him sl ack jawed.

EXT. J/A'S APT BLDG EXT, -- N GHT, THUR OCT 16 44
(JULI AN, SALLY)

Sally and Julian are sitting on the stoop. She pets the cat.

JULI AN

Do you think cats have soul s?
SALLY

They coul d.
JULI AN

Do you think all human beings have soul s?

SALLY
Yes.



Crossing Prospect WKkSrpt. SCW44. 4/ 21/ 02

CONTI NUED:
JULI AN
Wy ?
I NT. SEAN AND EVI'S CAR, -- EVENING MON OCT 20
(EVI, SEAN)
EVI

Do you know how conpl etely selfish and
di srespectful it is?

SEAN
Wiy are you nmaking such a big fucking
deal? So | was |ate.

EVI
So you're always | ate.

Sean | ooks at her hard. Wen he | ooks back at the road the
l'ight turns red and he mashes on the brake. The car nakes a
| oud noi se. A wonan crossing the road gives thema curious
| ook.

SEAN
What is the big fucking deal ?

EVI
The big fucking deal is...what are you
doi ng when you are supposed to be neeting
me?

SEAN
| don't know, lots of things...

EVI
Lots of things? You can't even renenber.

SEAN
' m supposed to renmenber everything I'm
doi ng before |I' m supposed to neet you?

The light turns green. Cars behind them bl ow their horns.

SEAN ( CONT' D)
SHUT UP!

He jerks the car forward.
EVI
You don't renmenber because whatever you
were doing isn't that inportant.
EXT. PROSPECT PARK, RT -- EARLY EVENI NG WED OCT 20

Julian sits on a bench. He funbles and lights up a cigarette.
He takes a few | eisurely drags.
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I NT. J/A' S APT BLDG HALLWAY, -- EARLY EVENI NG SUN OCT 19
(JULI AN, LULA, MNAURY, SALLY)

Julian has the door slightly ajar, the sounds of a The Enpire
Strikes Back just coming on conmes out the door. Maury exits
with his back of tools. Sally is standing in the doorway and
hears the noise comng fromJulian's apartnent.

SALLY
Julian's hone.

The cat exits Sally's door and goes into Julian's.

SALLY (CONT' D)
|'"mjust going in to say hi.

MAURY
Everyt hing should work fine now.

SALLY
Cone in and say hi to JJ.

MAURY
| really have to get going.

SALLY
Go where?

She steps out into the hall and closes the door behind her.

SALLY (CONT' D)
I[t's not going to hurt you to say hi.

MAURY
Hr r nphh.

She wal ks over to the door followed by the reluctant Maury.
She knocks and enters without waiting for a response. Julian
and Lula are sitting in front of the TV as the credits rol
for The Enpire Strikes Back.

MAURY ( CONT' D)
Star Wars. Stevie loved this novie. |
must have seen it a mllion tines.

He perches on the armof the old sofa.

SALLY
H JJ.

Julian gets up to greet his guest.

JULI AN
Hey Sally.
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Sally | ooks at Lul a.

JULI AN (CONT' D)
You know Lul a.

SALLY
|'ve seen you around.

LULA
Hey.

JULI AN

Lula, this is Sally and Maury.

She gives Maury a once over stare, before going back to the
TV.

LULA
Hey.

JULI AN
You guys wanna watch the novie with us?

SALLY
(ent husi asti cal | y)
W woul d! Wouldn't we Maury?

MAURY
Wwell | was...

SALLY
Just stay.

She pats the seat next to her. He sits with a pretend
absorption in the novie. Julian sits on the floor.

SALLY ( CONT' D)
Ch wait a m nute!

She gets up and runs to the door.

SALLY (CONT' D)
['I'l be right back.

JULI AN
Shoul d we pause it?
SALLY
No go ahead. 1'll be right back.

Maury takes off his coat and settles in. Lula joins Julian

on the floor. Sally pushes the door in with her butt. Her
hands are full with a cake and paper plates. Maury and Julian
get up to help her.
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SALLY (CONT' D)

Snacks!!!
JULI AN
Cool ! Cake
SALLY
Today is ny brother's birthday.
MAURY
| didn't know you had a brother.
SALLY
He di ed.
They all | ook at her quizzically. She cuts the cake.

SALLY (CONT' D)
He conm tted suicide on his eighteenth
bi rt hday.

EXT. PROSPECT PARK, RT -- EARLY EVENI NG WED OCT 22

Julian snokes as he passes a statue while looking at it with
a blank stare.

I NT. NYC HOSPI TAL, -- AFTERNOON, 5 YRS PRI OR, SUMMER

(JULI AN)

Foot steps echo down a sterile hall. The sound of pool balls
being hit clack. Feet wal k down the hall. Julian plays pool

at small pool table. Isabel sits off to the side watching.
She stands as the feet get closer. Smling she | ooks over

at Julian who is concentrating on the shot. He hits it and

t hen | ooks over at Isabel. He follows her gaze to the visitor
and smle.

JULI AN
H nmom..
(he nout hs)
EXT. APT BU LDING -- EARLY EVENING THUR OCT 16

(JULI AN, SALLY)
Julian and Sally are on the stoop. Julian pets the cat.

JULI AN
Most peopl e act sane because they don't
know t hey are insane.

SALLY
What do you nean?
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JULI AN

| know I don't know what sanity is, or
even what insanity is, so | behave under
the premise of what | define ny humanity

to be.

SALLY

So, what you're saying is you define your

owm reality.

Yes.

JULI AN

SALLY

That's not so strange.

Across the street Vega cones out of his building. He stops
to light a cigarette and sees Julian across the street al one
and petting the cat.

JULI AN

Not so strange...sonetinmes | think I know
what's going to happen, or remenber things,
t hen sonet hing el se happens that nmakes ne
question whether or not it did happen,

and then | find out that all along none

of it happened.

Li ke what ?

SALLY

Julian | ooks up at Sally. Across the street Vega sees him
| ooki ng as though he talking to hinself.

I NT. SEAN AND EVI'S CAR, -- EARLY EVENING MON OCT 20
(EVI, SEAN)
EVI
Don't you think it's inconsiderate to
keep nme waiting?
SEAN

Wiy are we even tal king about this?

Because t hat
rel ationshi p.

BV _
i's how you see our entire

SEAN

What in the hell are you tal king about?

EVI

You...and your cavalier attitude to our

rel ationshi p.
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SEAN
My cavalier attitude.

EVI
Yes, your cavalier fucking attitude.

SEAN
What the fuck do you nmean by "cavalier"?

EVI
It nmeans | get treated like shit. It nmeans
you not conmitted to this relationship.

It nmeans...

SEAN
|'"mnot commtted?

EVI
No you are not.

SEAN

What about your little flings?

Sean continues to drive erratically.

EXT. APT BU LDING -- EARLY EVENING THUR OCT 16 52
(JULI AN, SALLY)

JULI AN
Wien | was eighteen | thought ny stepfather
nol est ed ne.

SALLY
Did he?

JULI AN
No, it never happened, but sonmehow him
nol esting nme made sense, or at least it
did at the tinme. It would have expl ai ned
a lot of things.

SALLY
What do you nean?
JULI AN
That how | amis because sonet hi ng happened

to ne.

Sal ly | ooks at himquestioningly. The cat sits on her |ap.
To Vega the cat is curled in the corner

JULI AN ( CONT' D)
| never feel right.
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The cat leisurely wal ks over to Julian rubbing against his
| egs.

JULI AN ( CONT' D)
| always feel disoriented. Like I'mtwo
people. One sitting right here.

He picks up the cat and starts to absently and gently petting
it.

JULI AN ( CONT' D)
And the other one watching me sitting
ri ght here.

SALLY
You just sound very self aware.

JULI AN
But the one watching nme sit here is always
| ooki ng at ne, staring, asking questions,
and t hen..

He continues to stroke the cat.

JULI AN ( CONT' D)
...answers them..

The cat nmakes itself confortable in Julian's lap and falls
asl eep.

JULI AN ( CONT' D)

telling mne | amreacting to sonething

t hat happened and | walk right into it,
follow ng some junbled reality that |

| ater start to question.

SALLY
| know what you nean.

JULI AN
| think people can't even tell when
sonething truly bad happens to them

SALLY
How di d you stop thinking your stepfather
nol est ed you?

INT. SEAN AND EVI'S CAR -- EARLY EVENING MON OCT 20
(EVI, SEAN)

EVI
What does Janes have to do with it?

SEAN
You fucked him
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He swerves into traffic.

EVI
What do you care?

SEAN
You' re the one fucking scream ng about mny
| ack of conmm tnent!

EVI
What do you think happens when you don't
think I'"minportant enough for you to
show up on tine?

SEAN
You fuck Janes and it's ny fault!
EXT. APT BUI LDI NG -- EARLY EVENING THUR OCT 16
(JULI AN, SALLY)
JULI AN
It just stopped being true. | didn't feel
it so much.
SALLY
Feel it?
JULI AN

| could remenber details, but when | told
the details to ny shrink none of them
coul d have actually happened. | renenbered
the room He'd always cone in at night.

| remenber crying and calling out for ny

nom
SALLY
Your nmom never heard you?
JULI AN
She never cane.
SALLY
Were you dream ng?
JULI AN
| don't know.
SALLY
All this came out in when you were in
t her apy?
JULI AN

Yeah. ..
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SALLY
Are you still going?
JULI AN
No.
SALLY

Sounds |ike you need to.

JULI AN
| just stopped. She was meking ne feel
i ke I was crazy.

SALLY
That's usually the tine to keep going.
The tinme right before you have the biggest
br eakt hrough, right before you're about
to face whatever it is that's stopping
you, always feels |ike the biggest
br eakdown.

JULI AN
Ch really.

SALLY
It's inportant to get to what you are
trying to get.

JULI AN
| don't even know what that is.

SALLY
Maybe you shoul d start going again.

JULI AN
' ve thought about it.

EXT. SEAN AND EVI'S CAR, -- EVENING MON OCT 20

Sean is going too fast. He alnobst misses his turn. He takes
the corner too fast and swerves just m ssing a pedestrian.
Confused and di soriented he steps on the gas. Evi grabs the
dashboard and screans.

| NT. GREENW CH V BOOKSTORE CHI LDRENS SECTI ON, -- MORNI NG
SAT OCT 18

Lula, wth her back to the w ndow surrounded by books, as if
hearing the scream stops sketching and turns toward the
wi ndow.

EXT. TATTOO SHOP, -- EARLY EVENI NG MON OCT 20

The car careens onto the pavenent and peopl e scream and run
out of the way. It crashes into the glass storefront.
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| NT. GREENW CH V BOOKSTORE CHI LDRENS SECTI ON, -- MORNI NG 58
SAT OCT 18

Lul a hearing the comotion, rushes to the wi ndow. Julian
shoves a book onto the shelf and joins her. They | ook out
onto the street where the back end of Sean and Evi's car is
on the sidewal k. dass is everywhere and a crowd rushes
forward. People yell. Upstairs, bookstore patrons gather at
t he wi ndow behind Lula and Julian.

EXT. PROSPECT PARK, RT -- EARLY EVENI NG WED OCT 22 59

Julian throws the cigarette an the ground and puts it out.
He gets up, fixes his coat and continues wal ki ng.

EXT. SOUTH STREET SEAPORT, -- EVENING FRI OCT 17 60

Tango nusic froma rigged up stereo systemfills the air.
Coupl es tango around the pier against the New York backdrop.
Spectators watch. Mury, dressed in all black is surprisingly
agile and sinew as he holds and glides with an equally expert
Sally, dressed also in clinging black. Julian and Isabel
stand at a railing watching. Julian stares at Sally. The
nusi ¢ fades out and into an intense cacophony of strings.
Figures blur and nove forward and back and |lean into the
screen speaking to Julian.

INT. JULIAN S HOUSE, -- M D DAY, 5 YRS PRI OR 61
(JULI AN S MOTHER)

Julian is having a psychotic breakdown. He is laying on the
couch. Watching the blurred figure of his nother |ean over.
Her voice is far away.

JULI AN S MOTHER
Julian! Julian, can you hear ne!

EXT. PROSPECT PARK, -- AFTERNOON, TUE OCT 21 62
( MAURY, VI CTOR)

The sun is setting over Maury and Victor still in front of
the chess board. Tired children are being dragged away by
their parents. Larger groups of teenagers gather, snoke and
| augh.

VI CTOR
Buf f al 0? How nmuch troubl e can you get
into in Buffal 0?

MAURY
Troubl e finds you anywhere.

VI CTOR
O you can go looking for it.
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| NT. GREENW CH V BOOKSTORE, -- MORNING TUE OCT 21
(ED, HOLLY)
Holly is still in the back roomin tears. Ed wal ks past.
pauses.
ED

MAURY

She was in two before that.
VI CTOR

Two what ?
MAURY

Two rehab centers. One in the Bronx and
then one out in Queens. She ran away four,
five times.

VI CTOR
Wien was the last tine you saw her?

MAURY
About six nonths ago, when she ran away
fromthe | ast one.

VI CTOR
She came hone.
MAURY
She al ways does. | feed her, she sl eeps,

| wake her up early, call a cab before
she even has tine to think and we go right
back.

VI CTOR
The youngest is always the hardest.

MAURY
My boy is the youngest. He shoul d be the
hardest, but he isn't, can't ever find a
ni ce enough girl.

VI CTOR
Wien i s your daughter com ng out?

MAURY
Two, three years. Every tine she runs off
she has to start the programall over
again. She's a good girl, sweet, went
t hr ough col | ege.

You okay?
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HOLLY
(sniffing)
| guess. |...

ED
Cone into ny office.

He waits as she goes ahead of himinto his small office.

ED ( CONT' D)
Sit.

Hol ly sits. She is still sniffing. Ed takes his seat and
offers her a tissue. He watches her over his granny gl asses
as she wi pes her eyes.

ED ( CONT' D)
What ' s goi ng on?
HOLLY
Wiy did you denote Julian?
ED
I's that what he told you?
HOLLY
Yes.
ED
It isn'"t a denotion, he'll still be getting
t he sane pay.
HOLLY

Wiy did you do it?

ED
What business is it of yours?

HOLLY
Julian and | are friends.

ED
As far as | can tell Julian has other
friends around, none of themare crying.

HOLLY

W' re sorta seeing each other.
ED

Sorta?
HOLLY

We' ve been out a few tines.

Ed | ooks at her skeptically over his glasses.
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I NT. UPPER WEST SI DE CAFE, -- AFTERNOON, 1 MONTH PRI OR
(HOLLY, JULI AN)

Julian is sipping coffee. So does Holly, unconfortably.

HOLLY
Was that necessary?

JULI AN
What ?

HOLLY
Maki ng such a big deal out of getting a
chair?

JULI AN
You think what just happened was a bit
deal ?

HOLLY

You di srupted the whol e pl ace.

JULI AN
They' || get over it.

HOLLY
That's a little selfish

JULI AN
Do you honestly think anyone here is going
to renmenber what just happened?

HOLLY
I's that really the point?

JULI AN
Yes.

EXT. PROSPECT PARK, RT -- EARLY EVENI NG WED OCT 22

Julian continues to wal k through the park. He puts his collar
up agai nst the w nd.

| NT. GREENW CH V BOOKSTORE, -- MORNING 2 MONTHS PRI OR
(ED, | SABEL)

| sabel, very pretty, is scanning the shelves of the bookstore.
There are other custoners around. The store is quite busy.

Ed is on the floor. He approaches Isabel. She pulls out a
copy of Lolita.

ED
G eat book. | highly recomend it.
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| SABEL
| know,1 read it a while ago and | keep
going back to it.

ED
Maybe you need to read it again.

| SABEL
| don't think I've ever reread anything.
It doesn't seemto make nmuch sense when
there is so much to read.

ED
There nust be a reason you keep going
back to it. Maybe you m ssed a few things
the first tine.

| SABEL
No ki ddi ng.
ED
Maybe this will be the first book you
reread.
| SABEL
Coul d be.
ED

He wote plenty nore if you're a big
Nabokov fan, The Defense is al so supposed
to be very good.

| SABEL
Really, I love his witing even though
|'ve only read Lolita. Wat's The Def ense

about .

Ed pulls it off the shelf, puts on his Ganny gl asses and
they both silently read the back

| SABEL ( CONT' D)
Sounds i nteresting.

Ed hands her the copy. She |eaves through it as he skinms the
shel ves.

ED

Are you fond of Russian witers?
| SABEL

Yes.
ED

Read Tol stoy, or Dostoevsky?
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| SABEL
|'ve read Anna Kareni na and The Brothers
Kar anot sov.
ED

Those are the two |I'd have recomrended.
He continues to scan the shel ves.

ED ( CONT' D)
Dare |..

He pulls out War & Peace. She | aughs.

GREENW CH V CAFE, -- EVENING 2 NMONTHS PRI OR 67
(1 SABEL, JULI AN)

Julian and |Isabel sit in confortable silence over coffee.

JULI AN
Thanks for the coffee.

| SABEL
No problem you can get it next tinme.

JULI AN
Sure.

| SABEL
How i s your new job?

JULI AN
kay

| SABEL
How are the people there?

JULI AN
Ckay.

| SABEL
You think you'll stay?

JULI AN
It's hard to tell.

| SABEL

Do you know what you want to do?

JULI AN
| have been thi nki ng about school.

| SABEL
That sounds |ike a good i dea.
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JULI AN
"' m not sure.

| SABEL
Do you m ss the center?

JULI AN
| have no idea what |'m doing |Isabel..

| SABEL
It's only been a little while, besides
' mnot sure anyone is ever entirely sure
what they're doing.

She sm |l es and reaches over to touch his hand.

INT. SALLY'S APT KI TCHEN, -- AFTERNOON, SUN OCT 19
(MAURY, SALLY)

Maury is under the sink, grunting as he tries to |oosen a
nut with his bare hands. Sally is on her haunches besi de
hi m

MAURY
Hand ne the wench again will you.

She hands himthe wench. He repositions his body and attacks
the - on too tight nut.

SALLY
Maybe you should bang it a few tines.

He continues to struggle.

SALLY ( CONT' D)
Wien | buy pickles and its on too tight |
bang it with a knife or spoon. It |oosens
it up.l think because it lets air in or
sonething. Not that it's the sane thing.

He hands out the wrench. She takes it.

MAURY
Hand ne the rag.

She | ooks around.

MAURY ( CONT' D)
In my bag.
She digs around in his bag and drags out a clean and fol ded
washcl ot h.

SALLY
Thi s?
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He pops his head out.

MAURY
Yep.

She shrugs and hands it to him

SALLY
That's a mghty cl ean rag.

He uses the rag and his hands.

SALLY ( CONT' D)
Wiy don't you bang it?

MAURY
Hand nme that wrench again.

| NT. GREENW CH V BOOKSTORE ED'S OFFICE, -- MORNING TUE OCT
(ED, HOLLY)

| ess teary eyed, sits in front of Ed .

ED
Is it serious?

HOLLY
Nobody deserves to be treated that way.

ED
And what way is that?

HOLLY
Taken advantage of, hurt.

ED
Hol |y, what are you tal king about?

HOLLY
Do you have sonet hi ng agai nst Julian?

ED
What woul d | have against Julian? | don't
have anyt hi ng agai nst anyone that works
her e.

HOLLY
He's different and | know soneti nes people
find it hard to...to comunicate with
hi m

ED
| do not have a problemw th Julian at
all.
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HOLLY
Then why did you denote hinf

ED
Holly, It was not a denotion. Julian is
better suited away from custonmer service.

HOLLY
He said you' d said that. Wat do you nean?

ED
Sone people are better at some things
than others. Quite frankly Julian is not
very good with the custoners.

HOLLY
What did he do?

ED
He didn't do anything. He just |ooks
unhappy.

HOLLY

He al ways | ooks unhappy.

ED
| know. What were you crying about? Did
sonet hi ng el se happen?

HOLLY
Yes, we had a fight.

ED
Do you think this is the place for that
sort of thing?

HOLLY
No, but he was very upset.

ED
This is not your schedul ed break tinme
Hol |y, weren't you supposed to be on the

floor?
HOLLY
Yes.
I NT. SALLY'S APT KI TCHEN, -- AFTERNOON, SUN OCT 19

(MAURY, SALLY)

Maury is under the sink, face screwed up as he struggles to
renmove the nut. Sally kneels next to himand watches
anxi ousl y.
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MAURY
Son...of...a...bhitch!

It gives way. He turns it triunphantly. Sally |eans back on
her haunches, basking in his success.

SALLY
Fi nal | y!

Maury emerges fromunder the sink with a | ong nuck covered
neckl ace.

MAURY
This is what was stopping up your sink!

SALLY
Where did that conme fronf

Maury examines it.

MAURY

Looks like its been there for a while.
SALLY

What is it?
MAURY

It looks |ike a gold neckl ace.
She gets close to examne it.

SALLY
How do you know its gol d?

MAURY
Li quid pl unmber woul d have danmaged it.

SALLY
| don't remenber |osing any jewelry.

He hands it to her. She |looks at it nore closely.

Maury wi pes his hand on the rag. She instinctively goes to
the sink and is about to turn on the tap.

MAURY
No, no no...

SALLY
What ?

MAURY

Wait till | put the valve back on
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He goes under the sink and nopans and groans as he screws the
val ve back in. Sally tries to wipe the necklace off with
paper towels.

SALLY
These l ook like little di anpbnds.

Maury emerges fromunder the sink

MAURY
Go ahead.

Sal | y washes the neckl ace.

SALLY
| wonder if they're real.
MAURY
Who knows?
SALLY
It nmust have been there for ages, | |ived

here for twenty five years and | never
had a neckl ace |ike this.

MAURY
[t's yours now.

He rises and hel ps her to her feet. He washes up.

SALLY
Thanks for coming over. | know | should
call the super but I did and and then |
remenbered it was Sunday. | promse this
will be the only tinme this week.

MAURY
That's what you said |ast week. Its al
right. I wasn't very busy.

SALLY
But | feel so bad. | know you told ne
you coul dn't always run over here, but...

MAURY
Looks |i ke you where trying to do the job
your sel f.

SALLY

| felt so awmful after the last tine and |
couldn't find a plunber or anyone to cone
over so | just had to...

MAURY
No harm done. And you got yourself a prize.
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| NT. GREENW CH V BOOKSTORE, -- MORN, 2 MONTHS PRI OR 71
(ED, | SABEL)

| sabel and Ed have noved to a second row. Ed has a book in
his hands and is peering over his glasses at the dusk jacket.

ED
Do you ever read nodern literature?

| SABEL
Once in a while. The last thing | read |
t hi nk was Sar agano.

ED
Sar aganp?
| SABEL
Portugese, He won the Nobel prize.
ED
Any Anerican? |'ve just read a wonderf ul
book.
| SABEL

Real | y? What ?

Ed noves over to the Oprah Book of the nonth display and
pi cks a book off the shelf. Isabel |ooks at her watch. Ed
noti ces.

| SABEL ( CONT' D)
I"'mnmeeting a friend here.

ED
In the store?

| SABEL
Yes. He works here.

ED
Really, | m ght know him

Ed extends his hand. They shake hands.

ED ( CONT' D)
' mthe store manager Ed.

| SABEL
Nice to neet you Ed.

ED
What's your friend s nane?

EXT. PROSPECT PARK, -- EVENING THUR OCT 16 72
( MAURY, VI CTOR)
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It is twlight. Maury and Victor sit unconfortably resetting
t he chessboard.

MAURY
Wiy should |? Way? What for? |I'mnot the
one with the probl em

VI CTOR
| didn't say that

MAURY
| don't need to be attacked by the so
cal l ed experts with a wall full of degrees
who think they have an answer why
everyt hing you' ve ever done wong. They
feed shit into peoples head about abuse
and nol esting and God al one knows what
el se. They end up screwi ng you up nore
t han when you wal ked in there.

VI CTOR
Wiy do you do that Maury?
MAURY
What are you tal ki ng about?
VI CTOR
You go nuts whenever anyone tries to help
you.
MAURY

| sit here minding nmy own business and
you want to interfere in mne, by what
right? What gives you the right? Wat do
you know about it? Do you know anyt hi ng?
Do you know who | eft who? who | eft who
Victor? Wio cheated on who?

VI CTOR
She's gone now. You still have your
daughter. \Wien was the last tine you took
the tinme to see your daughter?

MAURY
She conmes down every six nonths.

VI CTOR
She comes to see you?

MAURY
Yes, that's how we see each other. Isn't
t hat enough?

VI CTOR
No. It isn't enough.
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Maury is angry. He sets his nouth and pretends absorption is
the chessnmen in front of him

EXT. PROSPECT PARK, RT -- EARLY EVENI NG WED OCT 22 73

Julian slows his step. He | ooks across the park at an
apartnment building. He stares at the bars on the w ndow.

INT. SALLY'S APT, -- MD DAY, SUN OCT 19 74
(MAURY, SALLY)

Maury, with his tool bag, heads for the door wal ki ng past
Tal ul l ah asl eep on the couch. Sally follows him

SALLY
Wuld |i ke some tea and a slice of cake.
MAURY
Cake?
SALLY
| baked it today. Vanilla wth coconut
frosting.
MAURY

Maybe just a slice.

SALLY
Have a seat. Just push Tallul ah over.

Sally goes into the kitchen.

MAURY
(sits next to the cat giving it a
| ook of apprehension)
Tal | ul ah.

SALLY
(fromthe kitchen)
Doesn't she rem nd you of Tallul ah
Bankhead?

MAURY
Al cats remind me of Tallul ah Bankhead.
O is it the other way around?

SALLY
(rustling around in the kitchen)
| bet if she could talk she'd sound just
i ke her.

MAURY
(munbl i ng)
| suppose.
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Sally conmes out with a tray of tea cups and slices of cake.
She sets the tray on the coffee table.

SALLY
There's no need to sit squished Iike that.
The cat is fine if you shoo her. Go on
Tal | ul ah, give Maury sone nore space.

She pours tea.

SALLY ( CONT' D)
She's really a nice cat.
(to Tall ul ah)
Aren't you kitty?

MAURY
(eyeing Talullah warily)
|'mnot too fond of cats.

SALLY
Julian says the sane thing.

Maury | ooks at her quizzically as she hands himthe cake.

SALLY ( CONT' D)
[t's Julian's cat.

MAURY
Coul d have fool ed ne.

SALLY
She took a liking to nme and started
following ne in.

MAURY
| can't imagine Julian and a cat naned
Tal | ul ah havi ng nmuch in conmon.

SALLY
She's a sweet cat really.
MAURY
"' m sure.
(eating)

| can't inmagine a nore unlikely pet. For
that matter | can't imagine Julian with
any pet.

SALLY
Julian's very sweet.

MAURY
That's what you said about the cat.
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SALLY
Maybe they're both sweet.

MAURY
I f you say so.

He shakes hi s head.

MAURY ( CONT' D)
Stray cats and stray boys.

INT. JULIAN S APT, -- MORNING SUN OCT 19 75
(1 SABEL, JULI AN)

Julian is on the phone with |sabel.

JULI AN
She has this thing about wanting to learn
Spani sh...l've been teaching her a few
words here and there. | had her pegged
as just another street kid. Every tinme |
see her she's hanging out with a bunch of
girls.

| SABEL (V. Q)
Peopl e aren't what they seem

JULI AN
She wants to be an illustrator.

| NT. GREENW CH V BOOKSTORE CHI LDRENS SECTI ON, -- AFTERNOON, 76
SAT OCT 18
(1 SABEL, JULI AN, LULA)

Lula is focused on her sketching. The few patrons sit on the
floor reading. Julian approaches her. He is right in front
of her | ooking down before she | ooks up.

JULI AN
(V.O |
She was so into what she was doi ng she
didn't see ne until | was right in front
of her.
| SABEL (V. Q)
WAs she surprised to see you?
JULI AN
(V.0
Yes. She sure was. You should have seen
the ook on her face. | alnost didn't

recogni ze her.

Lula finally senses Julian rather than sees him she | ooks up
startl ed.
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JULIAN (V.Q) (CONT' D)
on't think she expected to see ne there,
on't think she expected to see anybody.

| SABEL (V. Q)
She didn't know you worked there?

JULIAN (V. Q)

No, | am not sure she be in there if she
did. I think I caught her in an alter
ego.

Lula frowns up at Julian.

JULI AN ( CONT' D)

Hey.
LULA

Hey Julian. What are you doing here?
JULI AN

| work here. What are you doi ng here?
LULA

Not hi n.
JULI AN

Looks like a ot of stuff to be doing
nothin wth.

LULA
Just making a few sketches. Is that a
pr obl enf?

JULI AN
Not with me.

He sits next to her a tries to get a | ook at what she is
doi ng. She shifts slightly, Julian is not quite wel cone.

JULI AN ( CONT' D)
Whaddya doi ng?

LULA
| said sketching. If it's a problem..

JULI AN
| said not wwth nme. It's okay.

Lul a goes back to her sketch. She exam nes it.
JULI AN ( CONT' D)

Looks great. | didn't know you were
interested in art.
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LULA
How coul d you know?
JULI AN
Do you do just children's illustrations?
LULA
Yes.
JULI AN
I's that what you want to do for a living?
LULA
| don't know what | want to do for a
l'i ving.
JULI AN
Looks |i ke you' re good enough.
LULA
| like doing it.
JULI AN
It | ooks very sophisticat ed.
LULA
Does it?
JULI AN

Yeah. What's the story about?

LULA
It's about a little boy who gets visited
by a sad enchantress.

Julian notions to her sketches on the fl oor.

JULI AN
Can | ?

LULA
Sur e.

He studi es each carefully.

JULI AN
(1 ooking at a colorful color draw ng
of a mermaid)
| I'ike your style and how you use col or.

LULA
It's kind of a young adult story.

JULI AN
How cone?
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LULA
The boy was sexual |y nol ested when he was
seven.

Lul a pauses again to exam ne her worKk.

LULA ( CONT' D)
He tells his parents, but they don't
bel i eve hi m because the nolester is his
teacher. Anyway, the boy is now a man
and every night before he goes to sleep
he 1 ooks in the mrror and sees hinself
when he was seven crying in the mrror.

She shows him a sketch of a boy with a haunted expression
staring at hinmself in the mrror. The mrror inage that |ooks
back at himis distorted, ugly. It too is crying.

LULA ( CONT' D)
The boy in the mrror, which is kinda
|'i ke, representing his |oneliness and
sadness, nmakes himcry, so every night he
goes to bed crying. So there is this
enchantress.

Lul a shows Julian a sketch of a sorrowful adol escent.

LULA ( CONT' D)
She is his other half. You see the boy
had magi ¢, but he thought that the magic
was what got himin trouble.

Julian stares at the sketches, fascinated.

JULI AN
Did he do sonmething bad with it?

LULA
No, it really wasn't that kind of magic.
He was just you know, magical. Anyway
every night he would cry and his crying
made nusic that the enchantress heard
when she was asl eep. She thought she was
dream ng. But in her dream she would foll ow
the nusic to the boy.

JULI AN
The two of themnmet in their dream
LULA
Yeah, | dreama lot. That's were | get a

|l ot of nmy ideas. Sonetinmes | get up and |
think it really happened.
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JULI AN
So what happened in their drean?

LULA
They tal ked. She told himit wasn't his
fault, that everyone was born with magic
but some people use theirs up so they
take ot her people's, especially children's.

JULI AN

That makes sense.
LULA

He' d wake up feeling better.
JULI AN

Cool . Very cool
LULA

Not really, she was sad too.
JULI AN

Wy ?
LULA

Because it was all happening in dreans.
She wanted to be with himfor real.

told you she was his other half. But
because it was in a dreamhe didn't think
it was really happening.

JULI AN
Very strange.

LULA
I[t's just a story.

JULI AN
| don't nean...

LULA
What then?

JULI AN
It's... uncanny...

LULA
Huh?

JULI AN

| know exactly what you nean.

Lula is surprised at Julian's interest.
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JULI AN ( CONT' D)
Were they the same age?

LULA
Yeah, | guess.

JULI AN
What nmade her sad?

LULA
They only got together in dreans. And he
went back to being sad when he got up.
She was di sappointed | guess. PLUS She
knew it was real and didn't have any way
to make himbelieve it. Do you get it?

JULI AN
He nust have at sone | evel want to believe
it.

LULA
| guess. But, not really. He was afraid
of peopl e.

JULI AN

| don't get it. Didn't you say he woke up
feeling better?

LULA
Yes but he just thought it was a dream
he woul dn't have known her if she got
dressed up like Britney Spears and junped
him Besides he was scared. He thought
his magi ¢ was what got him sexually abused.

JULI AN

Did you ever read Joseph Canpbell?
LULA

Who?
JULI AN

Joseph Canpbel |
LULA

No. who's he?
JULI AN

He's a witer, philosopher, | guess.
LULA

What about hi nf
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JULI AN
He had a great way of explaining things
t hrough nyth. He was a big influence on
George Lucas.

LULA
Who?
JULI AN
The guy who did Star Wars.
LULA
Ch yeah, The Phant om Menace.
JULI AN
Did you ever see Star \Wars?
LULA
Yeah.
JULI AN
Did you ever see the whole trilogy?
LULA
| guess, | don't renenber.
JULI AN
You shoul d cone over, | have themall on
t ape.
LULA
(smling at the invitation)
Sure.
I NT. NYC HOSPI TAL LOUNGE, -- M D DAY, FIVE YEARS PRI OR 77

Julian and a group of other patients watch as Luke beheads
DARTH VADER with a light saber. Darth Vader's head rolls to
t he ground. The visor burns open to reveal Luke's own face.

| NT. GREENW CH V BOOKSTORE, -- M D DAY, 2 MONTHS PRI OR 78
(ED)

Ed and |sabel are anongst stacks of new books that have
arrived in front of an Oprah display.

ED
(Sur prised)
You're Julian MacDonald's girlfriend.

EXT. SOUTH STREET SEAPORT, -- EVENING, FRI DAY OCT 17 79
(1 SABEL, JULI AN)

The nusic cones to an end and the tango dancers break with a
flourish of slender novenent executed by el egant | egs.
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mle into each

The men bow gallantly. Maury and Sally sm |
tle longer after the

other's eyes and hold each other a lit
musi ¢ st ops.

| sabel smles at her partner and wal ks toward Julian who is
| eaning against a post a little further away fromthe crowd.
He snmokes watches Maury and Sally as the nusic starts again.
The dancers who haven't left the floor begin to make their
circular way in a sweep of novenents. Qher couples crowd on
and the dance is in earnest.

| SABEL
That was fun

Julian bl ows snpke out of one side of his nputh.

JULI AN

Was it?
| SABEL

I think | mght take |essons.
JULI AN

Ch yeah
| SABEL

It mght be good exercise - who knows.
JULI AN

It mght.
| SABEL

I'mglad | cane.

Julian keeps watching Maury and Sally as they circle the
floor.

| SABEL ( CONT' D)
| like those two.

JULI AN
They' re ni ce enough.

| SABEL
It's easy to get old and cyni cal

JULI AN
Wio says you have to be ol d?

| SABEL
It's nice to see them enjoying sonething.

JULI AN
| suppose.
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| SABEL

Soneti mes your anbival ence is annoyi ng.
JULI AN

" msorry.
| SABEL

(shaki ng her head)
You have to believe in something. Do you
want sonething to drink.

JULI AN
(nore enthusi astically)
| coul d use sonet hi ng.

| SABEL
Lets go over to the bar.

Julian takes one last puff and puts out his cigarette.

foll ows | sabel

EXT. PROSPECT PARK, RT -- EARLY EVENING WED OCT 22
( MAURY, VI CTOR)

Maury and Victor sit in unconfortable silence.

Teenagers gather in groups. Tal king |oud and snoki ng.

MAURY
Look at themthey're probably snoking
dope.

VI CTOR
Pr obabl y.

MAURY

Getting pregnant...

VI CTOR
Not in front of us God forbid.

The nen stare at the lively, |oud bunch.

VI CTOR ( CONT' D)
You getting hungry? Its getting on supper
tine.

MAURY
No.

VI CTOR
What are you so cranky about?
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MAURY
Who says |'mcranky? Every night those
ki ds take over the park- drinking, doing
dope, it's bad enough all the honel ess
that sleep here. It's getting so the only
place for us is an old folks honme or in a
grave.

VI CTOR
add folks hone | can live w thout, but,
dying, it's a fact of life.

MAURY
| should have died years ago.

VI CTOR
You did die years ago.

MAURY
What is that supposed to nean?

Vi ctors shrugs.
MAURY ( CONT' D)

St op philosophizing Victor. If you're
about to insult me, do it already.

VI CTOR

You are a strong man ny friend.
MAURY

What's this?
VI CTOR

| don't agree with the way you handl e
t hings but you stuck it out.

Maury stares of into the trees then the kids with unseeing
eyes.

MAURY
But what could | have done Victor?

VI CTOR
| don't know. | don't knowif | could
have been you.

He puts his hand on Maury's shoul der.

VI CTOR ( CONT' D)
But, you stuck to your guns. You knew how
you wanted things and you stuck to your
guns. Even being a bully or pretending.
But you can't ignore the pain forever.

( MORE)
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VI CTOR ( CONT' D)
Keeping it in works for a while, but you
can't keep pretending you' re okay forever.

He noves his hand

VI CTOR ( CONT' D)
But who am | to tell. | give you a | ot of
credit. But, you still have to let it
go. Don't take all this anger to your
grave. Love your daughter, get involved
with her life. God alone knows who is to
bl ame. Everybody is to blanme. But you
have to stop being so proud.

MAURY
What about all the pain? Wiere do you put
all the pain?

VI CTCR

| don't know. I"'msorry. | just don't
know.

Maury turns away.

VI CTOR ( CONT' D)
Everybody suffers, | know you have had
nore than any one persons share.

MAURY
I's God puni shing ne?

He turns and | ooks straight at Victor.

MAURY ( CONT' D)
I's God punishing ne Victor?

VI CTOR
You didn't do anyt hing.

Maury puts his head in his hands and starts to cry.

EXT. SOUTH STREET SEAPORT -- EVENING, FRl OCT 17
(1 SABEL, JULI AN)

Julian and | sabel watch the dancers. Julian | ooks off toward
the river.

| SABEL
Are you okay?

JULI AN
| do believe I am

He turns back toward the dancers.
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JULI AN ( CONT' D)
It's nice here.

| SABEL
Thanks for bringing ne.

JULI AN
Thanks for com ng.

EXT. PROSPECT PARK, RT -- EVENI NG WED OCT 22

Julian wal ks past a park bench, looking at it he smles to
hi nsel f.

| NT. GREENW CH V BOOKSTORE ED' S OFFI CE, -- AFTERNOON, TUE
oCT 21
(ED, HOLLY)

Holly is having a crying fit.

ED

You and Julian are dating?
HOLLY

Ki nd of.
ED

Hol |y, what are you crying about?

HOLLY
It's the way people treat Julian. He's
al ready had a tough tine.

ED
You're crying for Julian.

HOLLY
He doesn't have anyone.

ED
What about his famly, doesn't he have a
parents sonmewhere?

HOLLY
| don't knew where they are.

ED
So how do you know he doesn't have anybody?

HOLLY
| don't know. He just doesn't. | know
you think he's kinda weird but...

ED
| think Julian is weird?
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HOLLY
Don't you?
ED
No | don't. Maybe it's you
HOLLY
You think I'mweird?
ED
| think this entire conversation is weird.
HOLLY
| just don't understand why you denoted
hi m
ED

| DID NOT DEMOTE HHM  First you invent a
denotion then you invent a reason for it.
| don't understand why you insist this is
a denotion. Are you sure you're Julian's

girlfriend or did you invent that too?

HOLLY
What ?
ED
(munbl i ng)
Not hi ng.
HOLLY
What do you nean by that M Philips? How
could | invent Julian?
ED

If you cared about himyou would have a
little bit understanding and accept him

for who he is. You're having a relationship
with who you think he is. Don't you think
all your synpathy is nakes himfeel sorry
for hinself too?

HOLLY
What ?

ED
' mnot sure you even know who he is.

HOLLY
| have no idea what you nean.

ED
' mnot surprised.Besides | thought you
wer e seei ng Nel son
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HOLLY
W Dbr oke up.

Pause

ED
Holly, Julia's on the floor alone, you
need to go back to work.

HOLLY
What about Julian. You still haven't told
me why he was denot ed.

ED
(exasper at ed)
Julian is better suited outside of custoner
servi ce.

HOLLY
You' re doing this because you don't |ike
hi m because he's different.

ED
He is different. But different doesn't
have to nean an automati ¢ candi date for

conformty.

HOLLY
|'ve no idea what you're tal king about M
Phi | i ps.

ED

' mnot surprised. Get back to work. Your
break is over.

EXT. PROSPECT PARK, -- MORNING, SUN OCT 19 84
(SALLY, VICTOR)

The park is enpty and clean. Victor sits alone in front of
the chess board. Sally in her Sunday best, sits next to him
pouring cocoa froma thernos. Victor |ooks anxiously down
the street. Sally looks at himknow ngly.

SALLY
He' || be here soon.

VI CTOR
lt's not like himto be | ate.

SALLY
He' || be here.

She hands hima steam ng nug. He continues to | ook |ongingly
down the sidewal k.
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| NT. GREENW CH V BOOKSTORE, -- EARLY EVENING MON OCT 20

Julian and Lula stand at the big window Holly is shelving
and sees the two | ooking out the w ndow.

EXT. GREENW CH V BOOKSTORE, -- EARLY EVENI NG, MON OCT 20
Anbul ances flash, Evi and Sean's car is surrounded by the

broken gl ass of the wecked tattoo shop. People gape as
paranedi cs pull Evi's cut and bl oody body out of the front

seat. She is still conscious and tries to ask the paranedic
about Sean.
| NT. GREENW CH V BOOKSTORE, -- EARLY EVENI NG, MON OCT 20
(ED, JULI AN, LULA)
JULI AN
Ch ny God! She lives on ny bl ock.
LULA
You know her?
JULI AN

Not to talk to.
He starts to half run to the stairs. Lula foll ows.

LULA
Fucki ng weird.

JULI AN
| used to see themall the tine in the
nei ghbor hood. They were al ways fighti ng.

They half run down the stairs and past Ed. A crowd is in

front of the store. They spill half in and half out the door.

LULA

I s her boyfriend Sean?
JULI AN

A short dude with spiky blond hair?
LULA

Yeah.
JULI AN

That's him

They push their way through the crowd. Ed follows them out
the store. The three watch the fire fighters take Sean's
unconsci ous body out and onto a stretcher.

JULI AN ( CONT' D)
Shi t !
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CONTI NUED: 87
ED
Julian, get back to work.
JULI AN
| know t hem
EXT. PROSPECT PARK, -- MORNING SUN OCT 19 88

(SALLY, VICTOR)

Victor sips his cocoa anxiously. Sally | ooks at peace wth
the nmorning. Victor |ooks up and down the street.

SALLY
What are you | ooking at?
VI CTOR
Maury's | ate.
SALLY
He won't be coming fromthere
VI CTOR
He coul d.
SALLY
What are you so anxi ous about?
VI CTOR
| may have upset him
SALLY
What did you do?
VI CTOR
| don't know.
SALLY
What happened?
VI CTOR

W started tal king about Maureen. He
hated tal king about it. He started crying.

SALLY
Cy?
VI CTOR
Yes. Cry. | know | shouldn't have said

anything to him

SALLY
You're friends. You've known each ot her
for over twenty years.
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CONTI NUED:
VI CTOR
Thirty years.
SALLY
l"'msure it wll be alright.
VI CTOR
Then where is he?
SALLY
He'd late Victor, cal mdown.
VI CTOR
He's never late. | never have to wait
nore than ten m nutes.
SALLY
There's always a first tine.
VI CTOR
But why today? After what happened | ast
ni ght .
SALLY

Do you want to go check on hinf

VI CTOR
Maybe we shoul d? What do you think?

SALLY
| think you feel guilty.

VI CTCR

Yes | do. Maury is so sensitive. He hates

tal ki ng about Maureen.

| NT. GREENW CH V BOOKSTORE, -- AFTERNOON, WED CCT 21

(HOLLY, LULA)

Lula gathers her things fromin front of the window Holly

appr oaches.

HOLLY
Bad accident wasn't it?

LULA
Yeabh.

HOLLY

D d you know t hen?

LULA
They |ived on our bl ock.
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CONTI NUED:

HOLLY
You |ive near Julian

LULA
Yeah.

HOLLY
| see you in here all the tinme. Do you
li ke to draw?

LULA
Yeah.

HOLLY

Are you in an art school ?

LULA
No.

Lul a conti nues to | ook out the w ndow.

HOLLY
| see you talking to Julian all the tine.

Lul a gl ances at her.

HOLLY (CONT' D)
Do you guys know each ot her?

LULA
Yeah

HOLLY
Ch.

LULA

We live in the sane buil ding.

HOLLY
Then you nmust have known Sally.

Lul a shots her a suspicious | ook.

HOLLY ( CONT' D)
D d you know Julian was getting evicted?

Lul a | ooks at her w thout answering.

HOLLY ( CONT' D)
I'ma friend of Julian's. I'"monly trying
to help. Do you know why he's being ki cked
out ?
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CONTI NUED:  (2) 89
LULA
Look, stuff happens. Sometinmes it |ooks
like it all happens to the sane person.
| don't know why stuff happens to Julian.
Wiy don't you ask hinf
She wal ks away.

EXT. PROSPECT PARK, -- MORNING, SUN OCT 19 90
(SALLY, VICTOR)

Sal | y wat ching an anxi ous Victor.

SALLY
What happens if he is angry?

VI CTOR
Then "1 1 apol ogi ze.

SALLY
So you didn't nmean whatever it was you
sai d?

VI CTOR
Yes. But he took it wong.

SALLY
How did you want himto take it?

VI CTOR
| don't know. Al | knowis, he's not
here and | upset him

SALLY
So you didn't nmean it?

VI CTOR
Yes | neant it. But it nmust have been
the timng. | could have waited for a
better tine.

SALLY

And when woul d that have been?

VI CTOR
Sally, Maury is not here. Wiy are you
asking so many questions?

EXT. PROSPECT PARK, -- EVENING WED OCT 22 91
(LULA, VEGA)

Vega sits on top of the back of a bench snoking a cigarette.
The teenagers are in their packs. Trading coments back and
forth, snoking and | aughing. Lula, with her art bag slung
over her shoulder, with one of her groups spots Vega.
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CONTI NUED: 91

Vega wat ches her walk toward him And off in the distance
wal ks a figure under a street lanp which is Julian.

LULA
What's up?

VEGA
Sanme ol e, sane ol e.

She sits at the edge of the bench, snoking and | ooking at
the group she just left. Some of themtunr to | ook at her
and Vega.

LULA
Yo vega, you know that guy Julian?
VEGA
You nmean the half bro?
LULA
Hal f bro?
VEGA
How you think he knows Spani sh?
LULA
| dunno.
VEGA
Hs mais a nanmacita.
LULA
Yeah. | always thought he was just Irish..

She grins...

LULA ( CONT' D)
... like ne.

VEGA
You see what you want to see. \Wat about
hi m anyway?

LULA

He got evicted.
VEGA

And what is that supposed to nean to ne?
LULA

You know a | ot of people. | thought maybe

you knew sonmewhere he could live.

VEGA
As a matter of fact, | don't.
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CONTI NUED:  (2)

LULA
Maybe you coul d ask around.
VEGA
| could.
LULA
WIIl you?
VEGA
No.
LULA

It was just an idea.

VEGA
Isn't he alittle old for you, not to
mention a little odd.

LULA
No.

VEGA
Suit yourself. But | don't know not hing.
The dude will have to figure it out
himsel f, Iike the rest of us survivors.

LULA
It was just a thought.

VEGA
You shoul d be thinking about other things.
Not about the workings of an everyday
| oser.

LULA
You think Julian is a | oser?

VEGA
And you do not?

LULA
No.

Vega | ooks over and sees Victor |ooking like he is talking
to hinself.

EXT. PROSPECT PARK, -- MORNING, SUN OCT 19
(SALLY, VICTOR)

Victor is overwought. Sally peacefully sips cocoa.

VI CTOR
He' s not com ng.
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SALLY
Maybe he isn't.

VI CTOR
Maybe | shoul d check his apartnment?

SALLY
Maybe you shoul dn't.

VI CTOR
He coul d have had an acci dent.

SALLY
Are you upset for himor at yourself?

VI CTOR
Again with the questions. Maury is ny
friend. For the last fifteen years we
meet on Sunday afternoon and every norning
at nine except Wednesday, right here.
He's never not shown up. Look at the
norning Sally, |ook at this park. The

quiet...it's been our park.
SALLY
Maybe this is it.
VI CTOR
It what?
SALLY

Maybe the last tinme you saw himwas the
| ast tinme you' re going to see him

Victor stares at her.

EXT. PROSPECT PARK, RT -- EVENING, WED OCT 22 93
(LULA, VEGA)

Vega snokes. Lula notions for a cigarette. He hands her one
whi ch she takes fromthe pack. He gives her a light. Julian
again is seen in the distance wal king parallel to where they
are.

VEGA
Listen nmy young friend, if you choose to
hang out with |osers who am| to judge
you?

LULA
He's very smart.

VEGA
So smart it got himevicted.
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CONTI NUED: 93
LULA
Nobody gets kicked out into the streets
on pur pose.
VEGA

He's a | oser.

LULA
What makes hima | oser, V?

VEGA
He has no anbition, no drive. He wears
those ratty salvation army clothes...grunge

boy...its all over.
LULA
He's very intelligent Vega, did you ever
talk to hin?
VEGA
Do | look like I have sonmething to say to
hi nf
LULA
Maybe he doesn't want what you want.
VEGA
Everybody wants what | want.
LULA
| don't.
VEGA
What do you want chica?
LULA
| don't know, But | know it isn't what
you want .
EXT. PROSPECT PARK, -- MORNI NG SUN CCT 19 94
(VICTOR)
Victor stares at Sally.
VI CTOR

He's dead isn't he?
I NT. SALLY'S APT LANDI NG QUTSI DE, -- N GHT, SAT OCT 18 95

Sonmeone To Watch Over Me drifts out of the half open door of
Sally's apartnment. Julian runs out of his apartnent shrugging
into to coat. Wal king past the apartnment Julian sees Sally
and Maury dancing close and intimate. Sally |aughs. She and
Julian nake eye contact over Maury's shoulder. They smle at
each other. Julian lingers hypnotically for a nmonment.
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CONTI NUED: 95

He shrugs hinself back to reality races down the stairs and
out into the street.

EXT. PROSPECT PARK, -- MORNING SUN OCT 19 96
( MAURY, VI CTOR)

Maury rounds the bend and wal ks slowy toward Sally and
Victor. Victor gets up anxiously and then sits down. Maury
Sits.

MAURY
Hello Sally, you're |ooking...

VI CTOR
(interrupting)
Wier e have you been?

MAURY
| oversl ept.

VI CTOR
You oversl ept ?

MAURY

I'mallowed to oversleep

He | ooks at Sally suggestively. She shyly doesn't neet his
eyes.

VI CTOR
| was worri ed.
MAURY
You were?
I NT. I1SABEL'S APT, RT -- EVENING WED OCT 22 97

(RAYMOND, THUG # 1, VEGA)

| sabel sits with her back to wall, curled up a couch reading.
She goes to the window. Pulling the curtains aside, she
sees Vega and his son wal king on the sidewal k opposite her
house foll owed closely by the two thugs fromthe park. One

of the thugs calls out to Vega. He turns and instinctively
pushes the boy behind him |Isabel overhears snatches of the
conversation

VEGA
Yo man.

THUG # 1
Evening M. Rodri guez.

VEGA
What s up?
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CONTI NUED:
THUG # 1
We never finished our business.
VEGA
Yo man |'mtaking ny son hone, can this
wai t ?
THUG # 1
Ni ce boy.
VEGA
Yeah he's okay
THUG # 1

He has a nice nother too.

VEGA
Yo man this is not the place.

THUG # 1
| think you have sonething for us.

Thug # 2 shifts nenacingly.

VEGA
| don't have it on ne. How about tonorrow?

THUG # 1

(To thug #2)
Did you hear that? The dude says tonorrow.

(To Vega)
| don't conduct business that way. You're
al ready | ate.

(to Thug #2)
Maybe we' Il have to pay a visit to his
house.

VEGA
Look, is this necessary? | said you' d get
it. Tonmorrow, noon in the park.

THUG # 1
| hear what you say, but it isn't what
you say but what you do. | give you noney,

you have noney and | have not hi ng. Now
what you gonna do?

RAYMOND
Pappy |' m hungry.

THUG # 1
What ki nd of parent are you, don't you
feed this kid?
(to Thug # 2)
Look at this kid.
( MORE)
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CONTI NUED:  (2) 97
THUG # 1 (CONT' D)

(to Vega)
Don't you feed hin? He | ooks mal nouri shed.

VEGA
Look, my son is hungry. We gotta go. |
said tonorrow nman okay?

THUG # 1
Not okay.

Thug #2 noves forward nenacingly.

RAYMOND
Pappy can we go now?
THUG # 1
Maybe we shoul d foll ow you hone.
VEGA
Yo, | said tonorrow.
THUG # 1
(shouti ng)
Shut the fuck up! I'mtired of playing
with you.
RAYMOND
Pappy. . .
VEGA
lt's all right...
THUG # 1

Move your ass Rodri guez.
Julian rounds the corner.

VEGA
| said tonorrow. | don't want you or any
of your shit faced, ass w ping, cock
suckers, any where near ny door.

The two hear footfalls. They | ook around. Julian |ooks thug
#1 straight in the eye.

VEGA ( CONT' D)
My son and | are going hone to eat.
(to Raynond)
Come on Pappy.

They turn to go. Isabel turns the light on in her apartnent.
Thug #2 sees her silhouette. Julian and Thug #1 | ook up.

Vega has already turned the corner. Julian stopped in his
tracks, continues to lock eyes with thug # 1. Thug #2 shrugs.
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CONTI NUED:  (3)

Soneone el se rounds the corner. A car drives by. The two
men turn and retreat into the night. Julian |ooks up at
| sabel ' s wi ndow.

| NT. GREENW CH V BOOKSTORE STOCKROOM -- AFTERNOQON, THUR OCT
21
(HOLLY, JULI AN)

Julian quietly uncrates books. A portable radio plays
classical nusic. Ateary eyed Holly wal ks in. He glances at
her but continues his task.

HOLLY
Whaddya doing in here?

JULI AN
M ke is sick.

He takes in her swollen eyes.

HOLLY
Oh.

She wat ches hi m unpack boxes. His face is calm

HOLLY ( CONT' D)
Are you alright Julian?

JULI AN
Is that nmy cue to ask you what's wong?

HOLLY
No!

He continues to uncrate and stack books on the floor silently
counting them

HOLLY (CONT' D)
So, what's going on?

JULI AN
Sal 'y di ed.

HOLLY
Sal |l y?

JULI AN
My nei ghbor.

HOLLY

The old tango lady with the cat?

JULI AN
It was ny cat.

97

98



Crossing Prospect WKkSrpt. SCW95. 4/21/02
CONTI NUED:
HOLLY
| thought it was her's, you don't seem
i ke the cat type.
He gives her a sharp | ook and goes back to his task.

HOLLY ( CONT' D)
" msorry Jul es.

He continues to count.

HOLLY ( CONT' D)
Do you want nme to take the cat?

JULI AN
No.
HOLLY
I'"'mreally sorry. | never know what to
say when people die.
JULI AN
There really isn't anything to say.
HOLLY
| wish | knew her, | nean she seened |ike
a nice | ady.
JULI AN

How woul d you know?

HOLLY
You |i ked her.

Julian stacks the book on a cart. He gets on the intercom
JULI AN

I'msending up a | oad, send the cart
back. .. okay, thanks.

HOLLY
Julian | had a talk wth Ed.
JULI AN
So?
HOLLY
Don't you want to know what about?
JULI AN
No.
HOLLY

Jesus fucking Christ | don't know why I
bot her.
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Julian continues to count books.

HOLLY ( CONT' D)
Are you |istening?

He ignores her.

HOLLY ( CONT' D)
Don't you give a shit about anything?

She waits for an answer while he continues to count.

JULI AN
| cared about Sally.

INT. 1 SABEL'S APT BULDING RT -- EVENING WED OCT 22 99
(1 SABEL, JULI AN)

Julian conmes in and buzzes | sabel .

| SABEL
(Over intercom
Yes?
JULI AN
It's me.

The door buzzes open.
He starts up the stairs. Slowy, nethodically and
t houghtfully. Her door is ajar. He smles as his hand touches
t he door knob.
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